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Available at verizon and quietly brilliant 


Bypass the gas station. 
Beware the speed trap. 





Introducing the all-new 2011 Jetta TDI® 


That's Das Auto. 
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Morello Fights. fy. 
“for the Unions” - Ce - \ 


Tom Morello performs in } -* 
“\ Madison, Wisconsin, for 

protesters of a union-busting 

bill. “If you work for a living,” 

he said, “this is your issue.” 

Read the full story on page 22. 
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Zoé Kravitz 
(and 11 other 

breakout stars: 
Hot List special 
section, p. 4) 
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Marcus 
Mumford talks 
Dylan, naked 
songwriting. 
p.36 








Justin 
Bieber’s 








Snooki: America’s No. | Party Girl 

The lonely days and crazy nights of Jersey Shore's biggest star. 
Bef ERIE EE DRGAAR IS cocscsecversressenrdtdep reaver LA 
The Most Paranoid Man in America 


Talk-radio host Alex Jones takes on the “global Stasi Borg state,” 
one conspiracy theory at a time. By ALEXANDER ZAITCHIK....50 


Exclusive Excerpt: Surviving Van Halen 
In a selection from his new memoir, Sammy Hagar goes inside his 
mayhem-filled years with Van Halen. By SaMMy HAGAR........ 5 





Beyoncé, Mariah and the 


" Mellencamp Brings Raw 
Qaddatli Clan 


New Sound to Radio City 








Industry lashes out at stars who 
entertained dictator's family. .19 


My Morning Jacket's 


‘Circuital’ 
A first listen oftheir new LP...19 


Rage for the Unions 
Following Tom Morello as he 
joins Wisconsin protests.... 22 


The rocker rails against the 


paparazzi, talks new tour.... 24 


Josh Homme Rocks Again 


Queens of the Stone Age leader 
survives death scare............ 30 


Q&A: Marcus Mumford 
Mumford & Sons singer talks 
Grammy breakthrough....... 36 





TELEVISION 

The Last Flamethrower 
Bill Maher has no interest in 
being fair or balanced - and he 
just keeps getting funnier...38 
RANDOM NOTES 

Bieber Ball 

The Biebs invades NBA All- 


Star Weekend. 
is: Gaga, Bona.......--...cce00s 41 





RECORD REVIEWS 
Radiohead Go Dancing 
The King of Limbs is their 
most groove-obsessed LP yet. 
pLus: Avril Lavigne, Eminem, 
Lupe Fiasco, Kurt Vile.......... 61 
MOVIES 
One Gonzo Cartoon 
Rango is animation on acid. 

Bi JANE LYE vivcereseessss runs 74: 





New Faces 2011 


This year’s hottest breakout stars, from X-Men: First 
Class’ Zoé Kravitz to Sweden's pop princess, Lykke Li 





ON THE COVER Snooki photographed in New York 
on February 7th, 2011, by Mark Seliger. 
ling by Anda & Masha at the Wall Sroup. Set design by Wade & Strauss. 
y 


Hair rh Ric Pipino for Pipino Salon, Makeup by Billy B using Yves Saint Laurent. 
Manicure by Tracylee Percival using Priti NYC. 


ON THE BACK COVER Wiz Khalifa photographed at 
DRIVEIN24, New York, on February 2nd, 2011, by Theo Wenner. 


Styling by Lester Garcia. Grooming by Steve “Syn” Gilles for Director’s Cut, Inc. 
Jacket by Trussardi, shirt by Gap. 
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FOR A BETTER-LOOKING TOMORROW. 


Vicks NyQuil. The nighttime, 


sniffling, sneezing, coughing, 





aching, fever, best sleep you 


ever got with a cold...medicine. 


breathe life in 











NOW ON ROLLINGSTONE.COM 


Hagar and 
Sefel-mve ty 
Halen in 
1985 
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Contessions of a 


Van Halen Singer 


Sammy Hagar opens up about his explosive new book in 
an online-exclusive Q&A. Plus: Classic Van Halen photos. 








SXSW: Total 


Festival 
Coverage 


Queens of the Stone Age are 
headlining Routine Stone’s 
SXSW concert on March 

16th alongside the Black An- 
gels. Check out rollingstone 
.com for reports from the 
festival, plus David Fricke’s 
favorite bands and live 
streams from Austin. 


QOTSA frontman 
Josh Honyme 








ALWAYS ON ROLLINGSTONE.COM 





Up-to-the-minute music news, interviews and exclusives 


VIDEO 


Snooki Descends on RS 
The Jersey Shore star an- 
swers fan questions from 
Twitter about her pouf, 
Slim Jims and pickles in 
our offices. 


RANDOM NOTES 


Rock’s Hottest Photos 
Gaga, Kanye and much 
more, updated daily. 


Smith 


OFF THE CUFF 


a ee 





Kevin Smith Q&A 
Peter Travers interviews 
the Clerks filmmaker 
about his new horror 
movie, Red State. 


ROLLING STONE LIVE 


Rye Rye Rolls 

The rapper performs 
“Bang” and “Sunshine” at 
the Rottine Stone offices. 





ROCK HALL OF FAME 


Inside Induction Night 
Complete coverage of the 
March 14th ceremony, 
featuring Tom Waits, Alice 
Cooper and Neil Diamond. 


CONTEST 


‘The Lost Rolling Stones 
Photographs’ 

Enter to win a copy of Bob 
Bonis’ new photo book au- 
tographed by the Stones. 





“The Lost Rolling Stones Photographs’ Sweepstakes: Open to legal U.S. residents (excluding residents of overseas military in- 
stallations, Puerto Rico and other U.S. territories) who are 18 years of age or older as of 3/2/2011. To enter, log on to rollingstone 
.com/stonesbook and follow the registration and entering directions. No purchase necessary. Void where prohibited. Sweepstakes 
begins at 9:00 a.m. EST on 3/2/2011 and ends at 11:59 p.m. EST on 3/23/2011. ARV: $3,000. Number of Winners: 1. Certain re- 
strictions may apply. Complete Official Rules are available at rollingstone.com/stonesbook. 
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Captain Fantastic 


THE ELTON JOHN COVER 
story (“Elton John: The Roi- 
ING STONE Interview,” RS 
1124] has to be one of the best 
interviews I've ever read. Elton 
was honest and forthright, and 
I came away with a newfound 
respect for a top-notch musi- 
cian who also happens to be 
one hell of a nice guy. 

Rod Murphy, via the Internet 


IT WAS ENTERTAINING AND 
inspiring to read the Elton 
John interview. For all the ex- 
cesses and missteps the man 
made, he has survived and 
thrived in a way that not many 
superstars seem able to do. 
Reading about Elton’s balance, 
perspective and embrace of the 
new was wonderful. 

Scott Newland, Minneapolis 


YOU ALMOST GAVE ME A 
heart attack! The mailing label 


covered up the “s” in “Elton 

Remembers,” and I jumped 

to the horrifying conclusion 

that Elton’s life was now in the 
past tense. 

Dianne Ames McLaughlin 

Via the Internet 


AS A HETEROSEXUAL MALE 
who nearly cried three times 
reading the article, I have this 
to say about Elton John: What 
aman! 

Albert Adickes, San Diego 


THANK YOU TO AUSTIN 
Scaggs and everybody at 
ROLLING STONE - you did 
me proud. But having read 
the cover story, I realized how 
much I swear! Being a new 
father, it horrified me. From 
now on I will try to amend. 
Much love, 

Elton John, Los Angeles 


Afghan Debacle 


I ENJOYED YOUR IN-DEPTH 
article on Gen. David Petraeus 
[“King David's War,” RS 1124]. 
But I am left wondering: Given 
that Obama has challenged 
the Pentagon in the past, why 
does he continue to pursue a 
hopeless and increasingly un- 
popular war? Who is holding a 
gun to his head? 

Rick Staggenborg, Coos Bay, OR 


CONGRATULATIONS TO THE 
magazine and Michael Hast- 
ings for the excellent article 
on Petraeus. I have been in Af- 


ghanistan for 11 months, and 
every word Hastings wrote 
rings true. We are laying off 
schoolteachers in the U.S.A. 
while feeding U.S. soldiers 
premium ice cream in Afghan- 
istan. Bush got us into this, 
and Obama does not have the 
guts to get us out. 
R. Anderson 
Via the Internet 


AS A MODERATE CONSERVA- 
tive, it never ceases to amaze 
me how far partisan Republi- 
cans will go to blame Obama 
for the debacle in Afghani- 
stan, George W. Bush sent our 


ian mission in Afghanistan is 
more aligned with the military 
than ever before. The ambas- 
sador and Gen. Petraeus are 


- pulling together in the same 


direction, as one civilian-mil- 
itary team, to implement Pres- 
ident Obama's strategy. In 
addition, Ambassador Eiken- 
berry has spent thousands of 
hours with President Karzai, 
and respects him as the leader 
of a sovereign Afghanistan. 
Caitlin Hayden 
Spokeswoman 
U.S. Embassy, Kabul 


Michael Hastings replies: Am- 
bassador Eikenberry declined 
repeated requests for an in- 
terview, and Hayden refused 
to comment on the specific 
criticisms I raised with her, 
instead submitting a boiler- 
plate statement. The multiple 
officials I cited are in a posi- 
tion to know the true nature 
of the relationship between 





“RS — you did me den But having 


read the cover story, I 


I realized how 


much I swear!” says Elton John. 


troops to Iraq and Afghani- 
stan and left office after eight 
years without an exit strate- 
gy — that’s called passing the 
buck. How many more Amer- 
icans must die for this war? 
Bring our troops home now! 
Barb Adams, Parker, CO 


I WAS DISAPPOINTED THAT 
ROLLING STONE devoted 
several paragraphs to anony- 
mously sourced criticism about 
Ambassador Karl Eikenberry, 
while using only two words of 
the three pages of official re- 
sponse I provided before the 
article went to print. The civil- 





‘Rolling Stone’ Honored A history-making article wins prestigious prize 


IN FEBRUARY, OUR STORY 
“The Runaway General,” by Mi- 
chael Hastings [RS 1108/1109], 
received one of journalism’s 
highest honors, the George Polk 
Award for magazine reporting. 
The judges cited the “history- 
making piece,” which prompted 


President Obama to fire Gen. 


Chrystal, saying it “revealed 


discrepancies and political infighting that un- 


Sd ty! ML RAL 





Stanley Me- 
the strategic 
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derlies the American military 
mission” in Afghanistan. Now 
Hastings has followed up with 
an explosive new report, “An- 
other Runaway General,” that 
reveals how a top command- 
er in Kabul illegally deployed a 
unit specializing in psy-ops to 


manipulate visiting U.S. senators. Hours after 
the report hit RS.com, Gen. David Petraeus 
ordered an investigation into the incident. 


the ambassador and Gen. Pe- 
traeus. As for Hayden's claim 
that Eikenberry “respects” 
Karzai, the ambassador is 
on the record describing him 
as “off his meds” and “not an 
adequate strategic partner.” 
It’s good to know Eikenberry 
had “thousands of hours” with 
Karzai in which to reach those 
conclusions. 


Digital Superstar 


THANK YOU FOR CONTINU- 
ing to cover Deadmau5 [“From 
Deadmau5 to Your House,” 
RS 1124]. Your article allowed 
those who aren't into the elec- 
tronic scene to see just who 
Joel Zimmerman is: a comput- 
er geek who can make some 
amazing beats. 

Jonathan Gilman, Boston 


Contact Us 


LETTERS to ROLLING STONE, 1290 
Avenue of the Americas, New York, 

NY 10104-0298, Letters become the 
property of ROLLING STONE and 

may be edited for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Go to 
rollingstone.com/customerservice 
“Subscribe «Renew «Cancel «Missing Issues 
*Give a Gift «Pay Bill «Change of Address 
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Top Artists Take Heat for 
in by Qaddafi Shows 


Dictator’s family paid 
millions to Beyonce, 
Mariah, Us herand others 


1e 
VER THE PAST FEW 
years, some of music’s 
biggest names, includ- 


ing Mariah Carey, Usher and 
Beyoncé, have taken millions 
of dollars to play private shows 
for the family of Libya’s dicta- 
tor, Col. Muammar el-Qaddafi 
~ who has brutally suppressed 
protests against his rule. Dur- 
ing a New Year's Eve event 
on the Caribbean island of 
St. Barts in 2008, Carey re- 
ceived $1 million to sing for 





“This kind of thing 
makes me want to 
puke,” says former 
Reprise head Klein. 


Qaddafi's son Muatassim, Lib- 
yas national-security advis- 
er, according to news reports, 
while Beyoncé and Usher ap- 
peared for an undisclosed fee 
the following year. 

Now that Qaddatfi’s security 
forces have cracked down on 
protesters throughout Libya, 
many in the music business 
are stepping up their public 
criticism of the participating 
stars. “When I saw Beyoncé 
and Usher and whoever else 
were out partying with these 
Libyan criminals - these are 
people who have stolen tens of 
billions of dollars from their 
nation,” says Howie Klein, for- 
mer president of Reprise Rec- 
ords, who is now a prominent 
leftist blogger. “For very, very 
wealthy pop stars to take part 
in this kind of thing makes me 
want to puke.” 
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PRIVATE PARTY Beyoncé at the 
St. Barts New Year’s Eve party 
where she was paid to play four 


songs for Qaddafi’s son Muatassim, 
Libya’s national- “security adviser (right). 


“People puta big paycheck on 
the table, and the artists don't 
consider where the money is 
coming from, or what theyre 
at least passively endorsing,” 
adds David T. Viecelli, agent 
for Arcade Fire, Pavement and 
many other acts. “Given what 
we know about Qaddafi and 
what his rule has been about, 
you have to willfully turn a 
blind eye in order to accept 






y, and I don’t think 


that money 
it’s ethical.” 

The artists’ representatives 
declined interviews. “No state- 
ment,” said a rep for Randy 
Phillips, the AEG Live concert 
promoter who manages Usher. 
Asked if he had any comment, 
Chris Lighty, who manages 
Carey and other pop megastars, 
also declined. Beyoncé’s man- 
agement com- [Cont. on 20] 





Morning 
Jacket's 
New 


(sroove 


Band returns to 

Kentucky to cut killer 

ate th etic alb eo 
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S MY MORNING 
Jacket prepared to 
record “Holdin’ on 


to Black Metal,” the wildest 
track on their new album, 
Circuital (out this spring), 
frontman Jim James set the 
scene for his bandmates: “‘T 
want it to sound like were 
Cuban or Cambodian kids, 
and we're wearing berets 
and we're walking through 
an alley and we stumble 
upon this band, and it ex- 
plodes into this crazy sing- 
along,” keyboardist Bo 
Koster recalls with a laugh. 
The rest of the band had no 
idea what James was talk- 
ing about but launched into 
the song anyway - the loose, 
funky first take is on the 
album. “This is the most 
live record we've ever done,” 
says James, 

After cutting 2008's 
eclectic Evil Urges with 
the clock ticking in a pricey 
Manhattan studio, MM re- 
turned to their native Lou- 
isville, Kentucky, to record 
in a more informal setting: 
They turned the gymnasi- 
um of a local church into 
a makeshift studio, setting 
up in acircle (one of the rea- 
sons for the album title), and 
recorded the basic tracks 
live to 24-track tape, some- 
times along with the sound 
of passing cars and chirp- 
ing birds. James worked on 
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some vocal tracks later, alone at 
his house, and they also over- 
dubbed horns, strings and 
backing vocals. “Black Metal,” 
for instance, is augmented by 
massed female voices and what 
sounds like wah-wah-ed horns 
— a combo that lands the song 
somewhere between “Super- 
fly” and “Just Dropped In (To 
See What Condition My Con- 
dition Was In).” 

The setting was a throwback 
tothe band’s first three albums, 
which were recorded in a Ken- 
tucky grain silo — but the music 
is hardlyareturn to roots. With 
trippy keyboards, twisted pop 
hooks and fuzzed-out guitar 
attacks, Circuital feels like the 
culmination of the sonic ad- 
ventures the band began with 
2005's Z — while also captur- 
ing the power and dynamics 
that have made MMJ one of 
the greatest live bands of their 
generation. “This record feels 
like a couple of steps forward of 
what we'd been doing in terms 
of overall sound,” says guitar- 
ist Carl Broemel, who made a 
point of mostly improvising his 
jaggedly powerful solos on the 
new record, rather than com- 
posing them as usual. The idea 
throughout was to capture a 
“beginner's mind” feel — a Zen 
concept so dear to James’ heart 
that his Monsters of Folk band- 
mate Conor Oberst wrote asong 
by that title for Bright Eyes’ new 


JACKET 
REQUIRED 
James and 
srlitcur| meigelnial 
with engineer 
Kevin Ratterman 


- — 


Pertti = 
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“We want people to have the exact opposite 
experience they had last time,” says James. 


album and partially dedicated 
it to the Jacket leader. 

While Evil Urges had a mix- 
tape vibe, moving between AM 
Gold ballads, Prince-like funk 
and full-on country (James 
saw it as a “video game” with 
different boards), Circuital is 
about 10 minutes shorter and 
feels more stylistically consis- 
tent. Even tracks as disparate 
as the slow-building, spooky 
opener, “Victory Dance” (with 


drummer Patrick Hallahan 
working his high-hat with Neil 
Peart-like sleekness) and the 
gorgeous ballad “Wonderful” 
are What James calls “kindred 
souls,” adding, “We want peo- 
ple to have almost the exact 
opposite experience they had 
last time. I definitely had some 
goals of wanting to make this 
one warmer and somehow 
more contained and more con- 
cise of a statement.” 





The album’s least concise 
moment is the titletrack, which 
weighs in at more than seven 
minutes, beginning with a cir- 
cular guitar riff over a drum- 
machine beat, before blast- 
ing into multiple sections that 
came together one day duringa 


jam in James’ basement. 


Some of the first songs writ- 
ten for the disc, including “Won- 
derful” and the power-poppy 
“Out of My System,” were orig- 
inally intended to be played 
by Muppets: An exec recruit- 
ed My Morning Jacket to re- 
cord music for a new version of 
the Electric Mayhem band (the 
one with Animal on drums), 
promising a Gorillaz-style tour 
where MMJ would play behind 
a curtain while Muppet holo- 
grams bashed away onstage. 
The psyched band began writ- 
ing and demoiing, but the exec 
got fired and the project disap- 
peared. (In any case, the lyrics 
of “Out of My System” - “They 
told me not to smoke drugs, 
but I didn’t listen” - probably 
wouldn't have worked out.) 

James also got acall to write 
a couple of songs for Jason Se- 
gel’s new Muppet movie, but 
they didn't use those either. “So 
now, twice, Muppet glory has 
been within my grasp,” says 
James. “It’s pretty heartbreak- 
ing, but it did propel us just to 
kick into high gear and finish 
our own record.” © 





QADDAFI SHOWS 


[Cont. from 19] pany, run by 
her father, Mathew Knowles, 
did not return phone calls at 
press time. 

Qaddafi's record of brutal- 
ity and terrorism during his 
40-year reign is well-docu- 
mented —- his regime was 
linked to a 1986 Berlin disco 
bombing that killed three, in- 
cluding two American sol- 
diers, and the 1988 bomb- 
ing of Pan Am Flight 103 over 
Lockerbie, Scotland, which 
killed 270 people. Late last 
month, Libya’s former justice 
minister told a Swedish news- 
paper that Qaddafi himself 
ordered the Pan Am bomb- 
ing. Muatassim’s brother Seif 
al-Islam el-Qaddafi recent- 
ly warned Libyan protesters 
on state television to aban- 
don the streets or face “rivers 


of blood.” 


Muatassim el-Qaddafi has 
promoted numerous shows 
over the years, according to 
one music-business source, 
and many stars have per- 
formed at these events. (Ac- 
cording to media reports at the 
time, Jay-Z, Lindsay Lohan, 
Jon Bon Jovi and supermod- 
els Miranda Kerr and Victoria 
Silvstedt were in the crowd at 
St. Barts in 2009.) Says Den- 
nis Arfa, agent for Billy Joel, 
Rod Stewart and Metallica, “I 
don't think most artists go into 
it with that kind of in-depth 
focus, [of ] how each country 
is governed and what goes on 
inside each country. Not every 
artist is a humanitarian. In 
more cases than not, for peo- 
ple, greed rules.” 

The controversy has echoes 
of the condemnation that art- 
ists, including Stewart and 
Queen, faced for playing the 
South African resort Sun City 
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PAY TO PLAY Mariah got 
$1 million from Qaddafi’s son; 
Usher appeared with Beyonce. 


in the Seventies and Eighties 
despite the country’s apartheid 
regime. And artists have long 
taken money to play private 
shows for clients whose politi- 
cal agendas might be offensive 
to their fans, from B.B. King 
jamming with the late Repub- 
lican strategist Lee Atwater 
in the Eighties to Elton John 
singing at Rush Limbaugh's 
wedding last year. In 2005, 
David H. Brooks, a former de- 
fense contractor later convict- 
ed as a war profiteer, paid a 
reported $10 million to Don 
Henley, 50 Cent and Aero- 
smith to play at his daugh- 
ter’s bat mitzvah. “Offers 
are made for private events 
by all kinds of people —- Rus- 
sian oligarchs to God knows 
who,” says a prominent music- 
industry source. “But if I 
knew it was for Qaddafi’s son, 
I wouldn't take it. How does 
that look?” 


Marcu 17, 2011 








FROM TOP: RODERICK NORMAN TRESTRAIL Il; JASON MERRITT/GETTY IMAGES; DAVID WOLFF-PATRICK/WIREIMAGE.COM 






_ WWW.EET BUT GF THE GARAGE. EGM 
CONVERSE: PRESENTS 
CET ‘on GFT THE 


CARACE 
A Tt 2 : 


Vv & iY ‘a om" > Lee 


eotea WuAnie Cie ae 


WITH THE GET OUT OF THE GARAGE WINNER BEAST MAKE BOMB 


AUSTIN-LA-DC-SEATTLE -CHICAGO- NYG 
GO [0 JOURNEYS, GO 10. SAUW. 


FOR MORE [NFORMATION GO TO WWW.GET OUT OF THE GARAGE.COM 
ORME KS RoftingStone Gitar S soni sonicbids CONVERSE 















ANAS Oe 






participating Journeys and receive 2 tickets to the Get Out Of The Garage Music four. Gift with purchase at participating Journeys locations only. One set of tickets 
While supplies last. No substitutions. See www.getoutofthegarage.com for tour information and ticket locations. Go to a Journeys location to enter to win a trip to NYC to see Beast Make 
vate e\ O a essary. Void where prohibited. Some restrictions apply. iV 











PEOPLE 
POWER 
Morelloin 
Wisconsin’s 


Capitol 


Tom Morello Rages Against 


Union-busting in Wisconsin 


The guitarist rallies 
thousands in battle with 
Republican governor 


N A FRIGID LATE-FEB- 
ruary afternoon, Tom 
Morello leaves a hotel 


in Madison, Wisconsin, wear- 
ing aviator shades and a weath- 
ered leather Harvard jacket. 
He points down the street to 
the sprawling Capitol, which 
has been occupied by protest- 
ers forthe past week. “Ifall goes 
well,” he says, “this view is going 
to be an iconic symbol of people 
standing up for their rights and 
not being duped.” 

The Rage Against the Ma- 
chine guitarist rushed to Wis- 
consin on February 20th to 
join thousands of protesters 
railing against a bill Repub- 
lican governor Scott Walker 
proposed that would effective- 
ly end state employee unions’ 
right to collective bargaining — 
a mortal blow to the unions. “In 
times of economic crisis,” says 
Morello, “people like Gover- 
nor Walker use it as an excuse 
to roll back decades, centuries 
of social progress.” 

Morello has participated in 
protests for causes ranging from 
the Arizona immigration battle 
to striking supermarket work- 
ers. Rage caused a scene when 
102 fans were arrested afterthe 
band played near the 2008 Re- 
publican National Convention. 
But this fight was personal. “T 
come from a coal-mining town 
in central Illinois where every- 
body was union,” he says. “For 


almost 30 years, my mom was 
a public high school teacher. I 
grew up with a firm belief that 
the leverage we have as work- 
ing people is through the union. 
It’s the only counterweight to 
the raw greed of corporate 
power.” Morello himself is a 
member of L.A.’s Professional 
Musicians Local 47. 

The next day, Morello led a 
rally in front of thousands at 
the Capitol alongside the MC5's 
Wayne Kramer, Rise Against 
frontman Tim Mcllrath and 
Boston punks Street Dogs. 





“Unions are the only 
counterweight to the 
raw greed of 
corporate power.” 





Picketers held signs like “Rage 
Against the Corporate Ma- 
chine: The Battle for Workers’ 
Rights” while the musicians 
mixed old union songs with 
Neil Young’s “Ohio” and Bob 
Marley's “Get Up, Stand Up.” 
Morello, playing under his folk 
moniker the Nightwatchman, 
opened with his own “Union 
Song” in a husky baritone and 
later nailed a stomping Delta- 
blues take on Rage’s “Guerrilla 
Radio.” “They've distracted 
American workers for 20 years 
with culture-war issues, abor- 
tion and ‘Piss Christ, ” Kramer 
says. “The pain is so palpable 
that it brings 100,000 people 
out in freezing weather to say 
we've had enough.” 
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After the rally, Morello en- 
tered the rotunda, which was 
rocking with sign-wielding, 
tambourine-banging activists. 
To chants of “Thank you, Tom,” 
he mounted a chair in the cen- 
ter of the room, grabbed a bull- 
horn and delivered the fieriest 
speech of the day: “We didn't 
pick this fight,” he said. “Goy- 
ernor Walker tapped us on the 
shoulder and said, ‘Let’s fight.’ 
And now were gonna knock his 
legislative teeth out.” 

Madison kicked off a wave 
of protests throughout the 
country. In Ohio, thousands 
descended on the capital to 
protest a union-busting bill 
while Democrats in Indiana's 
House of Representatives also 
fled the state to avoid voting 
on a similar bill. “When you 
see the anger of a punk-rock 
basement show happening in 
mainstream America,” says 
Mcllrath, “you know we're on 
the precipice of change.” 

Morello capped the day 
with a free show in a packed 
5,000-capacity convention 
center, the high point of which 
saw the whole lineup rocking a 
stellar unplugged take on the 
MC5’s “Kick Out the Jams.” 
“What's happened so far,” says 
an exhausted Morello, “might 
be the most inspiring 24 hours 
of my life.” PATRICK DOYLE 


hr Tom Morello explains 

* why Wisconsin matters, in 
an essay from the front lines. 
Read it at rollingstone.com, 








INTHE NEWS 


McCartney opens the 
vault, composes ballet 
This summer, Paul McCartney 
is revisiting his landmark 
post-Beatles 1970 solo 
debut, McCartney, and its 
1980 sequel, 
McCartney Il, 
in deluxe edi- 
tions. The sets 
will include 
y previously un- 
heard tracks 
and other bonus material. 
In other Macca news, he is 
co-writing Ocean's Kingdom, 
an orchestral dance piece that 
will debut at the New York City 
Ballet on September 22nd. 
“For me, the sheer athleticism 
is the most astounding thing 
about [ballet),” he said. “It's 
like a meeting of the Olympic 
Games and art, and | find that 
fascinating and challenging.” 








Wile Ga dats 


Tom Cruise joins ‘Rock 
of Ages’ movie cast 
Cruise will sing Eighties hits 
including Bon Jovi's “Wanted 
Dead or Alive” and Styx’s 
“Renegade” in the big-screen 
adaptation of 
the Broadway 
hit. “He’s pour- 
ing himself 
into this part 
ina way I’ve 
never had 

an actor do,” director Adam 
Shankman said. The film be- 
gins shooting in late May. 


cruise 


iTunes considers high- 
quality downloads 

Apple is talking to labels 
about selling high-fidelity 
downloads for a higher price. 
“We're working with [Apple] 
and other digital services to 
change to 24-bit,” Interscope 
chair Jimmy lovine recently 
said, referring to studio- 
quality files, as opposed to the 
current 16-bit standard. “We 
have a long road ahead of us.” 


Obama celebrates 
Motown at White House 
An all-star lineup - including 
Smokey Robinson, Stevie 
Wonder, John Legend and 
Sheryl Crow - paid tribute 

to Motown 
Records ata 
White House 
concert on 
February 24th. 
Legend, Jamie 
Foxx, Seal and 
Nick Jonas opened the show 
with a Temptations medley; 
Crow joined Robinson fora 
duet on his classic hit “You've 
Really Got a Hold on Me,” 
Before the show, President 
Obama lauded Motown's 

role as “the soundtrack of the 
civil rights era.” 


Wonder 
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John Mellencamp Brings His 
Raw New Sound to Radio City 


On the bus as he talks his 





WENTY MINUTES AF- 

ter leaving the stage at 

New York’s Radio City 
Music Hall, John Mellencamp 
is smoking an American Spir- 
it and pouring himself a glass 
of chocolate milk inside his 
parked tour bus. A docked 
iPod spins Billboard’s Top 100 
songs of 1968: Motown sing- 
er Shorty Long’s “Here Comes 
the Judge,” followed by Aretha 


John Mellencamp 


tadio City Musi 


Franklin’s cover of “T Say a Lit- 
tle Prayer.” 

Just a few minutes earlier, 
Mellencamp’s new girlfriend, 
Meg Ryan, exited the bus and 
ducked back inside Radio City 
as a throng of fans lined up 
nearby let out a scream. Pa- 
parazzi have been following 
the couple all over New York, 
and Mellencamp is fed up. 
“Tm disgusted by it,” he says. 
“They're more interested in 
her, so I feel sorry for her. We're 
seniors, man, Who cares about 
that? They ran out of other peo- 
ple to fuck with.” 

Mellencamp perks up when 
the conversation turns to the 
ambitious theater tour he just 
launched to support his raw, 
stripped-down new LP, No Bet- 
ter Than This. He's been pleas- 
antly surprised to find that his 
audiences stay engaged during 
long stretches of new materi- 
al. “You couldn't do this kind 
of show in an arena,” he says. 
“Nobody would listen,” 

For much of the past two 
decades, Mellencamp con- 
certs have been built around 
his greatest hits. “I felt like a 
monkey on a string,” he says. 
“I’m a music lover, and it just 
turned into a spectacle. I could 
have made more money [on 
this tour] if I waited until the 
summer and played the hits. 





I’m just not that interested in 
that anymore.” 

The ones he does play are 
radically rearranged: “Cherry 
Bomb’ is delivered a cappella; 
he performs “Small Town” on 
an acoustic guitar, accompa- 
nied by a violinist. “lack and 
Diane’ is a country-swing song 
now, he says. “I didn’t even 
know what asad song it was be- 
cause I played itin the pop form 
so many times.” 

The two-and-a-half-hour set 
is his longest in years, and it’s 
not even the whole show: Fans 
who arrive early see a one-hour 
documentary about the making 
of the album. “This is a vaude- 
ville show,” Mellencamp says. 
“There's blues songs and coun- 
try songs. The only difference is 
that one guy is singing them.” 

Mellencamp spent the past 
two summers playing minor- 
league ballparks in small towns 
with Bob Dylan. “I feel as close 
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HEARTLAND 


ROCK 
Mellencamp 
sings in 

New York on 
February 19th. 


to him as anybody in the music 
business,” Mellencamp says. 
“He's the funniest guy in the 
world, We tease each other a lot 
and have a nice, easy rapport.” 
Mellencamp has also taken ad- 
vice from fellow Farm Aid board 
member Neil Young: “Ten years 
ago, he told me, ‘John, if you've 
got a problem, it’s that you've 
got too many hits.’ He realized 
he had too many and he was 
finding it noninteresting, so he 
kind of quit doing it too.” 
Mellencamp recognizes that 
he’s moving farther away from 
mainstream stardom. “I don't 
expect to sell records or hear 
them on the radio,” he says. 
“These records are just calling 
cards to say, ‘Hey, this is what 
I’m doing now. That’s the way 
music started out originally. 
The only money people ever 
made was playing. That's what 
I'm going to do. Go out and 


” 


play.” ANDY GREENE 








Pecknold 


Fleet Foxes 


i~ | 7 
Vid y st-2l1st 


Tickets: $28-$40 

After a two-year break from 
touring, Fleet Foxes will take 
their lush folk harmonies back 
on the road for a U.S. run that 
kicks off in Portland, Oregon. 
Joined by anew member, 
multi-instrumentalist Morgan 
Henderson, the band will 
debut songs off its new 
album, Helplessness Blues 
(due out May 3rd), while video 
footage is projected ona 
screen behind it. Frontman 
Robin Pecknold is especially 
psyched to play the gorgeous 
new tune “Montezuma.” “I 
wanted it to feel like one mic 
around four singers and one 
guitar on the recording, which 
is really hard to capture,” 
Pecknold says. “It'll be easier 
to do live.” 


Crosby and Nash 


March 25th-May 


yl 


395 -j 
<<2ng 


Tickets: $20-$110 

While Crosby, Stills, Nash and 
Young have split and reunited 
in various combinations over 
the years, David Crosby and 
Graham Nash have never 
stopped singing together. In 
March, they'll head out on 

a 31-date U.S. tour that will 
include electric and acoustic 
sets tackling CSN deep cuts 
and new tunes. “Singing with 
Graham ts kind of like two 
fighter pilots that have been 
flying together for years,” 
Crosby says. “We know where 
the other guy's going, and 

we can fly extremely close to 
each other.” 


Dave 
Matthews Band 


Ceiemrm . ’ reaétc. TOM 
Summer; Tickets: TBD 


Over four weekends this sum- 
mer, DMB will be staging their 
own three-day 
festivals - headlin- 
ing each night and 
bringing favorite 
acts to play mul- 
tiple stages. The 
first two events 
will take place 

in the Northeast 
(June 24th-26th) and the 
Midwest (July 8th-1lOth). 
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STAR TRACKS 

Sitek, Jaleel 
Bunton, Adebimpe; 
engineer Zeph 
Sowers, Malone 

and Gerard Smith 


(clockwise from 
sle}aceliim i388) 


Brooklyn Art-Rock Crew TV 


; 





on the Radio Take Los Angeles 


Album Nine Types of Light 
Due Out April 12th 


HERE AREN’T MANY 
[ bands more associat- 
ed with Brooklyn than 
TV on the Radio. But when 
it was time to start working 
on their fifth LP, the art-rock- 
ers convened in the sunny Los 
Angeles house that produc- 
er and multi-instrumentalist 
Dave Sitek began renting after 
2008's Dear Science. “When 
we recorded all the previous 
records, we were in a room 
with no windows for months 
at a time,” says Sitek. “Having 
a barbecue running the whole 
time was certainly a differ- 
ent vibe.” 
Between waging epic ping- 
pong battles, the band took 


turns laying down instrumen- 
tal parts in the living room, 
kitchen and patio. “I've be- 
come less concerned with what 
fan album] sounds like in an 
anechoic chamber or in a mas- 
tering suite,” Sitek says. “Make 
music in real life, for real life. 
That’s what the whole vibe is 
at my house.” 

Most of all, the Los Ange- 
les trip gave TV on the Radio 
a chance to get back to being 
a band again. Since Dear Sci- 
ence, lead singer Tunde Ade- 
bimpe has won rave reviews 
for his acting in Rachel Get- 
ting Married, Sitek put in pro- 
duction hours with everyone 
from the Yeah Yeah Yeahs to 
Aziz Ansari and released a 
solo album as Maximum Bal- 
loon, and singer-guitarist Kyp 
Malone made a solo dise as 


Rain Machine. “I hadn't been 
around everybody for a min- 
ute,” Malone says. “The need 
to reconnect psychically was 
pretty important for me.” 

The disc ranges from the 
psychedelic ballad “Killer 
Crane” and the woozy rever- 
ie “You” (both written by Ade- 
bimpe) to the adrenaline-laced 
post-punk groove “No Future 
Shock” (written by Malone). 
The band eventually returned 
to Brooklyn for additional ses- 
sions, but Sitek says the time 
in L.A. was key. “There's a song 
called ‘Forgotten’ — if we were 
recording that in Brooklyn, it 
would have had, like, 25 guest 
musicians on it,” he says. “Re- 
cording up on this hill in this 
canyon with just us [meant] we 
all had to bring our A game.” 

SIMON VOZICK-LEVINSON 


STUDIO NOTES 


Willie Nelson and friends 
honor Ray Charles 

“lL was probably Ray Charles’ 
biggest fan,” says Willie 
Nelson, who teamed up with 
Wynton Marsalis and Norah 
Jones for the tribute set Here 
We Go Again: Celebrating the 
Genius of Ray Charles, record- 
ed live at New York's Lincoln 
Center and due out March 
29th. The disc touches on 
Charles’ country output witha 
heartbreaking “Cryin’ Time,” 
as well as highlighting his 

R&B and gospel mastery with 
spirited takes on “Hit the Road 
Jack” and “Come Rain or Come 
Shine” - a showcase for Jones’ 
smoky-nightclub crooning. 
“She nailed it!” says Nelson. 
He and Charles were friends 
for many years, 
and performed 
together several 
times before the 
legend’s death 
in 2004. “Once, 
he invited me 
over to his hotel 
in Austin to play 
chess,” remembers Nelson. 
“We walked into his room 
there and we sat down to play 
- and there were no lights on, 
Then he brought out his chess 
set, which had no color. He 
kicked my ass pretty good.” 


Phoenix plan “very 
futuristic” new LP 
Phoenix are in the early stages 
of recording a follow-up to 
2009's breakout album, 
Wolfgang Amadeus Phoenix. 
The French pop rockers began 
cutting demos with a local or- 
chestra while touring Australia 
in February, and they have 
booked studio time in New 
York for later this spring. One 
inspiration for the band’s new 
tunes might be its native land’s 
high-speed rail system. “[The 
album] sounds like the TGV, the 
fast French train,” frontman 
Thomas Mars recently said. 
“It’s very futuristic and very 
experimental.” 





Nelson 


Warren Haynes Channels James Brown on Solo Disc 


Album Man in Motion 
Due Out May 10th 


ANS OF GUITARIST WAR- 
ei ren Haynes’ work with 

the Allman Brothers 
Band, the Dead and Gov't Mule 
might do a double take when 
they hear Man in Motion, 
his unexpected solo homage 
to old-school soul and R&B. 
“James Brown was my first 


musical hero,” says Haynes. 
“Growing up in North Caroli- 
na, I was completely engrossed 
in soul music.” 

Haynes recorded the dise at 
Willie Nelson’s studio outside 
Austin with a band including 
Meters bassist George Porter 
Jr., keyboardist Ivan Neville 
(Aaron’s son) and Faces key- 
boardist Ian McLagan. They 
cranked old Ray Charles and 
Otis Redding tunes while set- 
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ting up, then cut the album 
in six days. Songs like the title 
track amp Haynes’ husky voice 
and virtuosic guitar with saxo- 
phone and gospel flourishes. 
Haynes plans to promote 
the LP with a solo tour that 
won't disappoint fans of his fa- 
mously epic jams. “There'll bea 
lot of jamming, but within the 
context of soul music,” he says. 
“We're definitely stretching out 
the songs.” DAVID BROWNE 
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Josh Homme Survives Near- 
Death Experience to Rock Again 


Queens of the Stone Age 
leader gets back to basics 
with album, tour 


AST YEAR, JOSH HOMME 
| Re having surgery on 

his leg when things went 
wrong. “They couldn’t oxy- 
genate my blood, they couldn't 
get a breathing tube down my 
throat,” he says. “I was chok- 
ing to death.” Homme’s heart 
stopped, and they shocked him 
back to life. Ordered to recov- 
er in his bed at home in Palm 
Desert, California, for three 
months, Homme began think- 
ing about his priorities. He de- 
cided to sideline his music ca- 
reer — fronting Queens of the 
Stone Age and Them Crooked 
Vultures — and indulge in fam- 
ily life. He and wife Brody Dalle 
have a five-year-old daughter 
and a baby on the way. “Being 
electrocuted has a tremendous 
amount of recovery time,” he 
says. “I had time to contemplate 
my existence.” 

Then something happened. 
Prior to the operation, Homme 
had been working on the reissue 
ot Queens of the Stone Age, the 
band’s 1998 debut album, which 
he basically created by him- 
self, playing nearly every in- 
strument. Homme listened to 
the album again. “I was trying 
to figure out how to remaster 
it, and I started thinking about 
playing again,” he says. “That 
album was a labor of love.” 

Listening now, hesays, “It re- 
ally holds up. It sounds so raw.” 
Homme’s imprint, Rekords 
Rekords, will reissue the disc, 
with bonus tracks, this month. 
In mid-March, the Queens em- 
bark on a 21-date club and the- 





ater tour, including a stop at 
Nashville’s Ryman Auditorium 
and a ROLLING STONE party 
at South by Southwest. The 
band - featuring Joey Castillo 
on drums and Troy Van Leeu- 
wen on guitar — plans to re-cre- 
ate the 1998 disc in its entirety, 
along with a few different fa- 
vorites each night. “Part of the 
show will be well-oiled, but the 
rest will be volatile because, in 
Queens, volatility is a necessary 
component, says Homme. 

The group is also in the early 
stages of work on a new album, 
the first since 2007's Era Vul- 
garis. “I'm getting kind of ex- 
cited to do one,” Homme says. 


ai icme} iiss,’ 
“Volatility isa 
necessary 
component,” 
Homme says of 
his band. 


“There will be something com- 
ing out by the end of the year, I 
would guess.” Capping things 
off, Homme won a Grammy 
for the Them Crooked Vultures 
tune “New Fang.” “I told [John 
Paul] Jones we make beautiful 
music together,” says Homme, 
“and he agreed.” Homme has 
said the group, which also 
includes Dave Grohl, will play 
again, despite a grueling 2010 
tour. “It was amazing, but I 
was taxing the planet’s supply 
of Ketel One,” Homme says. 
“By the end of it, I was feeling 
homesick, which is new for me. 
Now I'm ready to go again.” 

AUSTIN SCAGGS 





Arcade 
Fire 





Rock Rules the Grammys 


Arcade Fire’s surprise Album of the Year win at the February 13th 
Grammy Awards was a major victory for indie rock. The Canadian 
crew led a wave of triumphant rock acts, including the Black Keys, who 
collected two trophies, and U.K. folkies Mumford & Sons, who sold 
133,000 copies of their debut, Sigh No More, the week after the show 
- a169 percent increase. The broadcast, for which ratings hita 10-year 
high of 26.6 million viewers, drove artists from Lady Antebellum to 
the Avett Brothers up the charts. “From a turning-people-on-to-new- 
music perspective, the Grammy show format is really working,” says 


Craig Pape, director of music at Amazon.com. 


30 | RoLtiInG STONE | rollingstone.com 


STEVE KNOPPER 





CHECKING IN 
James 


Taylor 


The troubadour gets 
celebrated at Carnegie 
Hall, plots new LP 





AWARD TOUR “It's funny to 
come to this phase of things 
where there are all these 
awards,” says James Taylor, 
who will be showered with 
honors this year: He'll play 
four nights 

at Carnegie 
Hall in April 
and May as 
part of its 
Perspectives 
series (usually 
reserved for 
Classical musi- 
cians), and 
he'll receive 

a National Medal of Arts 
from President Obama at the 
White House on March 2nd: 
“| always felt like such an 
outsider - there’s an element 
of alienation in my approach. 
| wonder when all this stuff is 
going to sink in.” 


TAYLOR MADE April 12th, the 
first night of Taylor’s Carnegie 
Hall series, doubles as a gala 
celebrating the 120th anni- 
versary of the venue - and he 
has recruited guests including 
Bette Midler, Sting and Steve 
Martin to perform songs from 
its history with him. “It’s a 
little out of my comfort zone,” 
says Taylor, who’s been work- 
ing on the show for almost 
two years. The second night 
will focus on his roots in folk, 
country, blues and early rock, 
with guests including Vince 
Gill and Robert Cray; the 

third is going to be a guitar 
workshop (“I haven't decided 
yet whether to encourage the 
audience to bring guitars - but 
we wouldn't know what to do 
with 500 guitars”); and the 
final show will feature hits and 
fan favorites. 


WHAT'S NEXT Taylor is tour- 
ing with his son Ben for the 
first time this spring. Later 
this year, he hopes to begin 
work on his first album of 
originals since 2002. He's 
pondering either bringing in 
multiple guest singers and 
musicians or making a radi- 
cally stripped-down record. 
“I’ve gotten so used to work- 
ing with great players that my 
guitar sort of disappears into 
the arrangement,” he says. 
“It would be nice to bring that 
out front again.” BRIAN HIATT 
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ARELY OUT OF THEIR 
Bee the members of 

U.K. indie-rock band 
Yuck are more in tune with the 
music being made when they 
were barely out of diapers: The 
songs from Yuck’s debut album 
could be lost B sides from Nine- 
ties indie acts like Pavement 
and Yo La Tengo. “I guess it 
takes about 20 years before 
people start going on about 
how good something was,” 
says Yuck singer and guitar- 
ist Daniel Blumberg, 21. Gui- 
tarist Max Bloom, 20, had an 
epiphany when he first heard 
Dinosaur Jr.'s J Mascis making 
otherworldly squalls of noise. 
“Someone played me [1987's] 
You're Living All Over Me, and 
it made things feel a lot more 
clear,” he says. “It changed the 
way I played, and I got obsessed 
with loud guitars,” 

Before Yuck, childhood 
friends Blumberg and Bloom 
were in a punky, jangly band 
called Cajun Dance Party. 
Formed for a high school bat- 
tle of the bands when they were 
15, Cajun Dance Party earneda 
deal with XL before they really 
knew what kind of music they 





v 
* 
=> ~,* 
— 
-_ 
ing their album, producer and 
former Suede frontman Ber- 
nard Butler turned Blumberg 
on to Neil Young's After the Gold 
Rush. “That’s when songwrit- 
ing became this thing that was 
at the forefront of my day,” he 
says. “I would just write songs 
and not go to school. And Max 
was doing the same thing.” 
Bloom and Blumberg re- 
grouped as Yuck, recruiting 


Legends on Fuzzed-Out Debut 


1 LOVE THE 
"90S Yuck’s 


Bloom, 
J = “Bionmerd ate} | 
. _ 


and Rogoff 
a tineliinl-i9) 





Jonny Rogoff and Japanese 
bassist Mariko Doi. They start- 
ed making demos in Bloom’s 
childhood bedroom on an 
8-track. Eventhough Bloom had 


moved into his own place, they 


went back to his old room to re- 
cord their debut. “I don’t think 
this album would have been 
good in a studio,” Bloom says. 
“We wanted to keep it as close 
to the way we did the demos 
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My Morning Jacket, 
Kings of Leon booked 
for ‘Storytellers’ 
Performers 
on the 15th 
season of VH1 
Storytellers 
will include 
My Morning 
Jacket, Kings 
of Leon and Cee Lo Green. 
“All of these artists started 
their careers with a belief in 
not compromising, and they 
knew the audience would 
follow,” says VH1 president 
Tom Calderone. “That sense 
of discovery is very important 
for Storytellers.” 


New kids for Rod Stew- 
art, Rufus Wainwright 
Stewart and wife Penny 
Lancaster said in a statement 
that they were “proud and 
thrilled” after the arrival of 
their second son, Aiden, on 
February 16th. Meanwhile, 
Wainwright 
and longtime 
partner Jorn 
Weisbrodt 
‘ revealed 

A! they recently 
Stewart) became first- 
time dads: Leonard Cohen's 
daughter, Lorca, gave birth 
to their daughter, Viva Kath- 
erine Wainwright Cohen, on 
February 2nd in Los Angeles. 


Jim James 








Tupac Shakur biopic 
ready to begin casting 
Training Day director Antoine 
Fuqua’s Tupac movie is back 
on track after a two-year 
legal battle between Morgan 
Creek Productions and the 
late rapper's mother, Afeni 
Shakur-Davis, was settled 
out of court. Fuqua has said 
he wants an unknown actor 
for the lead role. Casting is 








wanted to write. While record- New Jersey-born drummer as we could.” JENNY ELISCU expected to begin soon. 


CHOOSE THE COVER 
0) 8 110) FLOR Y ROD 


Contest heats up as fans narrow field to eight dots gh")! | 


Lf, A 


After hundreds of thousands of votes were castonline, the aN 
16 unsigned acts ROLLING STONE and Atlantic Records found | 
from all corners of the continent have been narrowed down 

to eight. Head over to rollingstone.com/choosethecover 

on March 16th to find out who made the cut. The lucky 

acts will be jetted from their hometowns to New York for 

a grueling rock-star boot camp: Over five whirlwind days, 

they'll record two tracks each with multiplatinum produc- 

ers, participate in photo shoots and, ultimately, perform 

at a showcase for a music-biz panel including RS editors, 

Atlantic execs and a celebrity guest. Game on! 





Mod Sun 
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The details 


make the pertect 
mixed cocktail. 


Fortunately, those details 
are already found in 
our handcrafted 


WE ker's Mark” Bourbon. 


So no matter what your 


favorite mixer is, the smooth. 


balanced, full-bodied 
flavor of WEN ae WET" 


is the key ingredient ime) 


a better-tasting cocktail. 
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Maker's 
Sw) Mark: 


It is what it isnt” 


makersmark.com 


WE MAKE OUR BOURBON CAREFULLY. 
PLEASE ENJOY IT THAT WAY. 
Maker's Mark® Bourbon Whisky, 45% Alc./Vol. 
©2011 Maker's Mark Distillery, Inc. Loretto, KY 
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RADIOHEAD 

The King of Limbs 

When Radiohead make their 

next album available for 
efoh dal ler-(eM-iae-lt-diimacemellimsle-li es 
we'll probably do it, even if it 
means overwriting other 
important data - say, our entire 
childhoods. If Smile was a 
teenage symphony to God, 
Radiohead's latest 
surprise attack is a glitchy, 
synthy symphony to the 
robot overlords that will 
inevitably rule us all. 


” ia A °* 


THE CARS < 
“Blue Tip” 


Eighties-realness 
alert! Break out your giant 
yellow Sports Walkman 
and crank this perfectly 
angular slice of New Wave 
power-pop radness. 

(If you can figure out how 
to get the thing to play 

a YouTube stream, 

that is.) 


KANYE WEST « 
4 “All of the Lights” 
You know a video is 
hot when it comes with an 
epilepsy warning! But the 
animation isn’t even the 
thing most likely to make 
you collapse into a twitchy 
ball. It’s the tiny straps of 
cloth that hook girl 
Rihanna Is wearing 
asa shirt. 


TUNE-YARDS “Bizness” 
4 The NorCal hipster fave 

gives Vampire Weekend and 
Yeasayer an Afropop smackdown 
- where those guys channel “The 
Boy in the Bubble,” her raw, pretty 
and percussive new jam sounds 
more like Youssou N'Dour. 


We can’t imagine where Amy Winehouse has 

been (literally - we can’t conjure a scene that 
weird). But no matter! Fellow Brit soul wailer Adele’s 
epic heartbreak anthem is a totally swampy hit of 
Muscle Shoals-y R&B perfection. Sing it, sister! 


5 ADELE “Rolling in the Deep” 
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KENTUCKY STRAIGHT BOURBON > 
WHISKY 
Handmade 


Distilled, aged and bottled by the 
Maker's Mark Distillery, Inc 
Star Hill Farm, Loretto, Ky. USA 
750m. 45% alc./vol. 


At Makers Mark? weve never been big-time marketers. Our entire ad M ake r’s 

budget wouldn’ t cover what those larger bourbons spend ona single ad. | {Sv). 

We've always put our money back i into handcrafting our whisky. So, if 3 you. , ay Mark: 

love us, tell your friends. That sall the attention we ‘really need. It is what it isnt. 
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WE MAKE OUR BOURBON CAREFULLY. PLEASE ENJOY IT THAT. WAY. : 
Maker's Mark@ Bourbon Whisky, 45% Ale/Vol. ©2011 Maker's Mark Distillery, Inc. Loretto, KY aa - makersmark.com 














can do. I'm very English, and we don't talk about emotions pub- 

licly. Then you do the most public thing possible: You record it 

and ask people to play it on the radio. It’s pretty weird when you 

hear people singing that private moment back at you. 

Which song did you write naked on your bedroom floor? 
“Feel the Tide,” on our second EP - it’s pretty much the first 

song I ever wrote. 

Are you guys well-behaved on the road? 





Sons singe We're not big party animals. I like to wake up in the morning 
backing Dylan, naked songwriting in a state where I can walk around and see the sights. The other 
and why Arcade Fire rule his world day I drove down to Salinas, where John Steinbeck was born, 


Ry Austin Scaces and went to his house. 
2) - es Were you impressed by Arcade Fire’s Grammy 
WEEK BEFORE THE GRAMMYS, MUMFORD & SONS _ performance? 
had no idea theyd be sharing a stage with Bob Dylan. I was pissed off when everyone was walking out, because 
“It was surreal,” says the folk-rock quartet’s singer, they're the best live band in the world. We were 
Marcus Mumford, 24. “I was staying with my like, “Why are you all leaving? Why are you 
friend in California, and every night, wed stay up until just trying to talk to famous people? This is 
three listening to Dylan. Then I get a call: “You're Arcade Fire!” 
playing the Grammys with Bob Dylan.” The British What's your favorite lyric on The 
crew — whose breakout debut disc, Sigh No More, just Suburbs? 
went platinum — ended up stealing the show with a “Kasparov, Deep Blue, 1996." It 
passionate rendition of their tune “The Cave,” driving makes me feel so many things. 
their album back up to Number Two. Mumford, taking Everybody loves their line in 
a cigarette break from a writing session for the band’s “City With No Children”: 
second album, checks in from London. “You never trust a mil- 
lionaire quoting 
the Sermon on the 
Mount.” 
















































Were you excited to back Dylan on “Maggie’s Farm”? 
The initial idea was that we'd play the Grammys with 
the Avett Brothers - one of our favorite bands in 
the world — and “a legend of music.” When 
our manager said, “It’s Bob Dylan,” 
I got out of bed and ran outside 
and jumped around like a mad- 
man! You can imagine the reac- 
tion of someone who probably 
wouldn't be playing music at 
all if it wasn't for Dylan. 
| read that your mother 
got you into Dylan. 
She had Slow Train 
Coming on vinyl. It’s 
pretty much the first 
vinyl I ever lis- 
tened to. That, * 
and aseven-inch 
of the Animals’ 
“The House of 
the Rising Sun.” 
The first CD you re 
ever bought was 
The Miseducation 


Yes, but 
people miss 

out on the line 
after that: “I used to 
think I was not like them, 
but I'm beginning to have my 





of Lauryn Hill. Why? doubts about it.” That’s fucking 
Because I was trying to be a ; awesome writing! The vulnera- 
badass. I listened to that album : bility in that line is just genius. 


It’s the same zoom out/zoom in 
that Springsteen does in “At- 
lantic City’: “Everything dies, 
baby, that’s a fact, but maybe 
everything that dies someday 
comes back.” A huge state- 
ment! Then he goes, “Put your 
makeup on, fix your hair up 
pretty, and meet me tonight in At- 
lantic City.” AhhhAA! That’s the 
moment. Lyrics are the life. © 


religiously when I was, like, 12, 13. 
It was the first time I went to a store 
and bought my own CD. 

When was the first time people 
sang along to your words? 

It was quite early on [/aughs]. At 
the first shows, it was my brother, 
sister-in-law, all our families — they 
knew our demos. When you write a 
song, sitting naked on your bedroom 
floor, it’s the most private thing you 
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With no interest in being 
either fair or balanced, 
Bill Maher just keeps 
getting sharper, funnier 
and meaner - much 
meaner By Rob Sheffield 


S FAR AS TV PUNDITS 
are concerned, Bill 
Maher is the last loud- 


mouth asshole standing on the 
left - and he clearly relishes the 
role. Unlike Keith Olbermann, 
purged from MSNBC and des- 
tined for Al Gore's Current TV, 
Maher never seems to get his 
feelings hurt or care how much 
people hate him. And unlike 
Rachel Maddow or Jon Stew- 


Real Time With 
Bill Maher 
Fridays, 10 p.m., HBO 


art, he has no interest in being 
the voice of reason. He despises 
religion as ferociously as he 
loves drugs. He’s not afraid to 
go for the mean, easy laugh, 
either. According to Maher, 
“Tom DeLay has done only two 
things since leaving politics, 
Dancing With the Stars and 
now prison — somebody must 
tell him there are easier ways 
to have sex with men.” 

That’s the greatness of 
Real Time With Bill Maher 
— Maher savors the hardass 
ugly-American voice that con- 
servatives used to hog forthem- 
selves. The craving to be liked, 
which runs deep all through 
the media, clearly got beaten 
out of him long ago. He seems 
to live by the advice he offered 
Obama: “Muhammad Ali had 
a way with words, but it helped 
enormously that he could also 
punch guys in the face.” 

Real Time was a shock when 
it first appeared because the 
early 2000s were such a meek 
and sniveling time in Amer- 
ican culture. Those were the 
sorry days when people consid- 
ered Dennis Miller “edgy” and 
Limp Bizkit a “rock band.” And 
Real Time keeps getting bet- 
ter. Part of that is the guest list: 
Where else can you see Zach 
Galifianakis light up a joint on 


TELEVISION 


POLITICALLY 


INCORRECT 
Maher is TV’s 
greatest 
feltfelireltiaip 





the air? Or a creationist con- 
gressman get into a totally in- 
coherent shouting match with 
the bathroom attendant from 
Soul Plane? Mostly, though, 
it’s Maher, He gets cockier with 
age. At this point he’s like Don 
Rickles times Thomas Paine. 

If Jon Stewart comes on 
like the responsible broth- 
er, working hard to make The 
Daily Show a respectable fran- 
chise, Maher is the brat who 
says whatever he likes and gets 
away with it, Although he’s an 
avowed Stewart fan, Maher 
had tough words for last fall’s 
Rally to Restore Sanity: “It 
was all nonpartisan and urged 
cooperation with the moder- 
ates on the other side, forget- 
ting that Obama tried that and 
found out there are no moder- 
ates on the other side.” 

Maher isn't so interested in 
being coy with his opinions. 
After all, this is the Irish-Cath- 
olic Jew who made the excel- 
lent movie Religulous, an anti- 
faith rant that ranks up there 
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with Paine’s The Age of Reason. 
He avoids “balance” the way he 
avoids Communion wafers. So 
he makes everyone else look 
lily-livered, just because he’s al- 
ways up for a fight. 





THE WATCH LIST 


The Chicago Code 
Mondays, 9 p.in., Fox 

This crime drama crammed 
with things that could have 
gone horribly wrong - Start- 
ing with Billy Corgan’s theme 
song - is surprisingly great. 
Jennifer Beals, more Serpico, 
less Flashdance, is excellent 
as the new top cop on a mis- 
sion to pipe out COPNPAION, 


My Strange 
Addiction 

Wednesdays, 9 p.m., TLC 

TLC digs up an even zanier 
cast than Hoarders -the 
woman who can’t sleep 
without her hair dryer, the 
light-bulb-eating dude and 
the ventriloquist who really 
needs her dummies. R.S. 


ast Flamethrower 


It’s crucial to remember that 
Bill Maher’s background is 
stand-up, one of the most pun- 
ishing gauntlets any aspiring 
pundit can run. He spent the 
Eighties working sleazy clubs, 
and nobody makes it out of that 
shark pool without developing 
an exceptionally tough hide. He 
had years of failure and rejec- 
tion, hustling his way into crap 
movies like D.C. Cab and Pizza 
Man, taking what you might 
politely call the “Jim Belushi 
role.” Whatever names they call 
him now, he’s heard worse. 

He got famous overnight, 
when he started hosting Po- 
litically Incorrect in 1993. 
That show was “post-parti- 
san, which was Nineties code 
for “boring.” Maher made a 
big whoop out of being open- 
minded — he claimed to be “lib- 
ertarian, which was Nineties 
code for “pothead who wears 
a tie.” And where did that get 
him? Shitcan City. A few days 
after 9/11, Maher took a shot at 
the U.S. military, and his career 
went down in flames. This was 
Bush time, not Clinton time, 
the Nineties party was over, 
and so was Bill Maher. 

The weird part is that he 
didn’t give up. He didn’t whine 
or go to rehab. He didn’t pull a 
Dixie Chicks and spend the rest 
of his life complaining about 
how unfair it was. He just got 
back to work. From the start, 
Real Time was infinitely fun- 
mer than Politically Incorrect, 
because Maher felt free to let it 
rip. He had nothing to lose, so 
he was willing to say things that 
nobody else was willing to say. 
Now that he’s been vindicated 
by history, he’s got an even big- 
ger ego — and in his case, that 


just makes him funnier. 


When Olbermann’s run at 
MSNBC ended, Maher was 
the one who said it was be- 
cause Olbermann didn't go far 
enough, backing down from 
his more extreme attacks on 
the right. The way Maher put it 
to Olbermann - “Stop organiz- 
ing life around the people who 
don’t get the joke!” - might be 
an excellent credo for the Dem- 
ocrats. But it’s an even better 
credo for a comedian. @ 
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Try the healthy, natural feeling 
of AIR OPTIX® AQUA contact lenses. 


Ask your eye care practitioner about switching to 


AIR OPTIX® AQUA monthly replacement contact lenses. 
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“I feel like I have to keep reassuring people that I’m not an a**hole.” —Justin Timberlake 
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Jay-Z, Beyonce, 
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VEDDER: 
THE MAN- 
SANDAL YEARS 
Former 
flannel- 
worshipper 
Eddie Vedder 
paired a suit 
with sandals 
and plucked 
a ukulele for 
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Willow Smith 
trades hair- 
extension: — 
secrets with 
her new | 
baby sitter, 
Lady Gaga. 
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The Grammys stormed back this 
year: Lady Gaga arrived in an 
eggshell, sang an old Madonna 
song and left with three tro- 
phies; Mick Jagger revved up the 
crowd with a shockingly limber 
Solomon Burke tribute; the 
Black Keys cleaned up nice; and 
Arcade Fire threw off Grammy 
pools across the nation with 
their Album of the Year win, 
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DICK ON A BUS 
Shortly after 
leaving the stage 
in Seattle, Ke$ha | 
violated several & 
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on her tour busy 
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ACKSTAGE IN A MEETING : Jersey Shore, is changing from one out- 
hall on the campus of Wake : fit (purple velour, kind of a tracksuit) 
Forest University in Winston- : into another (a dress, very low-cut, very 
Salem, North Carolina, Nicole “Snoo- 3 clingy-hootchie, very much her pre- 
ki” Polizzi, from the : ferred style), get- 
‘) MTV reality show : ting ready to make 
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an appearance in front of about 1,200 stu- 
dents. She's tiny, not even five feet tall, but 
in almost all other ways she is some kind 
of powerhouse. She can take a closed-fist 
punch in a Seaside Heights, New Jersey, 
beach-town bar and bounce right back, 
tears be damned: she can drink herself 
into oblivion with only an arrest record to 
show for it; she can wear about 10 pounds 
of makeup and not sink to the bottom of 
a hot tub under its weight; she can spend 
hours producing one of the fakest-looking 
fake tans ever, and still be proud of it; 
she’s supergood at being on the alert 24/7 
for the beefed-up gorilla juicehead of her 
dreams, despite failing at love repeatedly; 
she’s super-duper good at beatin’ up the 
beat, and fist-pumping, and suggestive 
pickle slurping, and smushing (or at least 
appearing to smush), and padding around 
in pink fuzzy slippers, and all the rest of it 
that has helped to turn Jersey Shore into 
the most popular show in MTV's 30-year 
history, with 8.5 million viewers tuning in 
every Thursday night to see what drunk- 
en, horny-hot, fun-time trouble she and 
castmates .J.Woww, the Situation, Deena, 
Pauly D, Vinny, Ronnie and Sammi will 
get into next, 

Right now, though, Polizzi has to take 
a leak. Off she scampers. Meanwhile, 
one of her handlers, a stocky chatterbox 
named Bryan Monti, is sorting through 
a bunch of questions submitted by the 
Wake Forest kids for Polizzi to field in a 
few minutes. He's frowning. He's not lik- 
ing what he’s reading. “How much wood 
would a Snooki suck if a Snooki could 
suck wood?” they want to know. And, 
“How many Snookis does it take to screw 
in a light bulb?” And, “Do you swallow?” 
And, “What is your 1Q?” And, “What state 
are you in?” And, “Is Vinny’s dick really 
that big?” Clearly these questions suggest 
what most of the country, Jersey Shore 
fans or not, think of Polizzi ~ that she’s 
an oversexed vacuous bubblehead if not a 
garden-variety simpleton idiot — but now 
is not the time to get into that, and into 
the trash they all go. Finally, Monti finds 
one he can get behind - “How do you sug- 
gest we could Snookify Wake Forest?” - 
and shouts, “OK!” 

Suddenly, it’s time for her to go on. 
She struts into the spotlight, ascends 
a riser, waves that cheesy glamour-girl 
wave of hers, and crosses the stage, soak- 
ing in all the cheering and the echoing 
shouts of “Snooki! We love you, Snooki!” 
“Hey, Snooki, you're so hot!” “Oh, my God, 
Snooki!” And then, for the next two hours, 
it’s all about Snooki, her life and times, 
her hopes and dreams, and her answer to 
the question of why she’s so popular: “I say 
what's on my mind, and I’m real. And I'm 
tan.” The audience goes bananas. 





Contributing editor ERIK HEDEGAARD 
profiled Phil Collins in RS 1118. 
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It’s everything Polizzi has ever want- 
ed. “I've always wanted to be famous,” 
she likes to say. Then again, itd be nice if 
she didn't have to spend all those hours in 
front of a camera, being filmed all day and 
night, trapped in a house with no escape, 
until it almost begins to feel like torture. 
Or if she didn't get those nightmares. Or 
if people would stop calling her Snooki so 
much, Or if she didn't feel compelled to 
watch the show every time it comes on, no 
matter how bad it makes her feel. 

“I guess I watch it just to help the rat- 
ings,” she says later on. “But if I do some- 
thing stupid, which is pretty much the 
whole time, I hate it. I just hate it. Obvi- 
ously, they're only going to put the good 
stuff in, and the good stuff is us drunk, 
so all I’m seeing is me drunk and falling 
down. That's how I am when I party. But 
some of the stuff I do is, like, “Really, Ni- 
cole?’ 1 look like a freakin’ aleoholic. I'm 
like, ‘You're sweating, your makeup is run- 
ning, you look gross. I just look like shit.” 

If only people could see her for who she 
really is, as opposed to the carnival side- 
show she appears to be. “When I look in 
the mirror, I see Nicole, I see me,” she goes 
on. “Then I sometimes see a crazy nut job 


sobbing. Up until that moment, she had 
been the show's outcast, due to her drunk- 
en, slutty, vomitous behavior, but after the 
punch, and after the others came to her 
aid, everything changed. Now they were a 
family, sniping and snarling at each other 
(“from, like, ‘T hate you, T hope you die,” 
says Polizzi) but always coming through 
when it counts (“to then it’s like, ‘Oh, my 
God, I love you, I can’t live without you’”). 
It’s the only thing redeeming about the 
show. Family matters most. And people 
watched. It gave them the real-life happy 
ending, while allowing them to talk about 
how awful it all was the next day. 

What's curious, though, is how Jersey 
Shore’s popularity keeps rising. It shows 
no signs of leveling off. Right now, it sits 
at the top of the ratings pile for all shows 
from every cable network in the core dem- 
ographic of 12-to-34-year-alds. Appar- 
ently, no one can get enough of watching 
Ronnie Ortiz-Magro, 25, get a rectal exam 
and continue his pointless bickering with 
hysteric girlfriend Sammi “Sweetheart” 
Giancola, 23; or Deena Nicole Cortese, 
24, prove herself a worthy successor to 
despised departee Angelina Pivarnick, 23, 
by claiming she doesn't bang guys she just 
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that just wants to party. So, there’s two 
sides. I’m still understanding myself. I'm 
still trying to get myself. I mean, it’s hard 
for people to see you one way, but you're 
really the other way, so it’s kind of like, 
‘Who am I, who are you?’ Sometimes,” she 
says finally, “I confuse even myself.” 


ERSEY SHORE” WAS A HIT 
e pretty much right out of the box, 
with viewership rising steadily 
throughout its 2009-2010 first- 
season, nine-episode run, going 
from 1.35 million to 4.83 million, 
based primarily on two things. 
One was how the kids on the show con- 
stantly referred to themselves as “guidos” 
and “guidettes,” which infuriated lots of 
Italian-Americans, who made a big stink 
about it, calling it racist stereotyping, thus 
ensuring a sizable initial audience. Then 
came Episode Four, the one titled “Fade to 
Black,” in which some meathead in a bar 
pops Polizzi in the face and down she goes, 












met and then doing just that; or Paul “DJ 
Pauly D” DelVecchio, 30, bring his drink- 
throwing stalker back to the house for a 
little reconciliation; or Jenni “JWoww” 
Farley, 25, pee behind a bar or act as con- 
cerned therapist for a freaked-out, post- 
arrest Snooki; or Vinny Guadagnino, 23, 
turn a big honking vuvuzela into a “gre- 
nade whistle”; or Mike “The Situation” 
Sorrentino, 29, make yet another tiresome 
reference to his abs; or Polizzi posit whale 
sperm as the reason why the ocean is salty, 
And, lucky us, they're all about to pick up 
and take themselves to Italy, to film Sea- 
son Four. 

But what is it about this gang of knuck- 
leheads that is so compelling and makes 
them so worth their reported paychecks 
of $30,000 an episode? Last year, The 
New Yorker spent 1,732 words on this very 
topic — seriously, how is it possible that a 
show in which the participants “don't do 
anything except sleep and party and drink 
and hook up and spend quality time with 
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their hair” can capture so many viewers? 
~ and eventually concluded, “Somehow.” 
There’s always the everybody-loves-a- 
train-wreck theory, of course, and the it’s- 
the-end-of-the-world, sign-of-the-times 
theory, but even combined neither seems 
up to the task of justifying the size of the 
Jersey Shore juggernaut. Not for nothing, 
then, this is probably a good time to blow 
the dust off of old Gustave Flaubert and 
give him the last word: “Stupidity lies in 
wanting to draw conclusions.” So unless 
youre a competing network suffering at 
its hands, perhaps the best thing to do is 
to relax, give your brain a rest, and sim- 
ply look at Jersey Shore as a kind of inex- 
plicable natural phenomenon, much like 
sperm whales when they're doing their 
mating thing and spewing salt all over 
the sea. 
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T 23, POLIZZI 
is the young- 
est of the Jer- 
sey Shore eight 
— and its big- 
gest star, center 
stage when the 
cast rang the opening bell at the New York 
Stock Exchange, parodied on South Park, 
caricatured on SNL, chided by Sen. John 
McCain for not wearing sunscreen. She's 
become a single-name pop-culture staple 
who in the past year has spent most of her 
off-camera time trying to monetize that 
happy circumstance. She's got a line of 
Snooki jewelry and is already moving vast 
numbers of Snooki Slippers. She's writ- 
ten (or at least phoned in some ideas for) 
a roman a clef-type novel, A Shore Thing, 
about two girls doing the beach thing, 
which has spent a month on the New York 
Times bestseller list. She also does public 
appearances, making between $15,000 
and $25,000 for two hours of her time, 
as she did last night both at Wake Forest, 
and then, later on, at a club called Allure. 
Plus, she’s filmed a pilot for a Jersey Shore 





spinoff with her pal JWoww, about their 
Laverne-and-Shirley efforts to find a new 
home in suburban New York. 

“Nicole has this innocence to her that I 
wish I still had,” says Farley. “She’s naive 
to the world and day-to-day things. All 
she’s about is having a good time, which 
is how it should be, and our show is going 
to be about us just being us.” 

“And then, when Jersey Shore ends,” 
Polizzi says, “I’m going to do more 
spinoffs, and if MTV doesn't want them, 
another network will. Like, ‘What does 
Snooki do now?’ or ‘Snooki’s getting mar- 
ried!’ What Id like is to turn out like Jes- 
sica Simpson, with her whole brand. She 
makes millions. It’s only been a year, but 
I’m actually very smart about this busi- 
ness. I’m trying to build an empire, be- 
cause after this, I cannot get a normal 
job. I mean, how do I go and sit behind a 
desk? It’s insane. I can't. I'd like to finish 
my degree as a vet tech, but just to 
do that? I mean, what am I going 
to do?” 

She's saying this up in her down- 
town Greensboro, North Caroli- 
na, Marriott hotel room, leopard- 
print Snooki Slippers on her feet, 
pouf not yet constructed, wrapped 
up tight in a snug pink Hello Kitty 
robe, facing the day after a rela- 
tively easy night of drinking, no 
blackouts involved. On the show, 
she sometimes looks like one of 
those grenade girls the guys try 
so hard to avoid. In person, she’s 
much prettier, more delicate, not 
as jagged around the edges, despite 
the resilient, unwavering squawk 
of her voice. She seems pensive, 
though, and it’s odd to hear her ex- 
pressing anxiety about the future, because 
her normal stance is that she only exists 
in the now. “If I had a motto, it'd be, ‘Party 
it up, live it up, and don't be sad over stu- 
pid shit,” she says. And usually that’s ex- 
actly how she is: upbeat, outgoing, ready 
to drink, dance and make out with all 
comers, probably texting and tweeting at 
the same time. “The first time I met her, I 
was like, ‘Oh, my God, this girl’s just like 
me — I’m having a freaking blast!’” says 
Cortese. “The minute we met each other, 
we were taking shots.” But now she’s not 
like that. She’s quiet, or, more accurate- 
ly, speaking softly, because when it comes 
to gabbing, she is second to none and can 
spend hours engrossed in talking about 
Jersey Shore, revealing numerous com- 
pelling and hitherto unglimpsed facts and 
shocking tabloid-worthy secrets along 
the way. 

For instance, it’s been reported that the 
cast made $5,000 to $10,000 an episode 
for the first season; in fact, according to 
Polizzi, the only money they took in came 
from working at the T-shirt store. It was 
like the early days of rock & roll. 
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“We were naive,” she 
says. “We didn't know what 
was going on. They put us 
in aroom and gave us, like, 
500 pages of stuff to read. 
Nobody read the contracts. 
I'm 21, what am I going 
to read? We just signed 
away. I really didn’t care 
about the money. I just 
wanted to be on TV. I was 
just like, “Yay!’” 

And then there’s how 
it is for her and the oth- 
ers during the filming of 
the show. None of it is ap- 
parently staged. But they 
all know what's expected 
of them, and they do their 
best to deliver. 

“The first season, we 
definitely amped it, be- 
cause we didn’t know if 
the show was even going 
to air, so we went all out,” she says. 

“But I kind of party a little bit too 
much, to where I don’t want to, but 
if I don’t, I know I’m not going to 
get airtime, and if you don't get air- 
time, that hurts you in the end.” And 
despite all the airtime it earned her, 
getting arrested for public drunken- 
ness last July was especially upset- 
ting: “I was very depressed, and then 
having the camera in your face all the 
time doesn’t help the situation.” 

And there are lots of cameras. Ac- 
cording to show co-creator and execu- 
tive producer SallyAnn Salsano, the line- 
up includes 35 cameras in fixed locations 
around the house, run by remote control; 
12 hand-held cameras; one big IMX cam- 
era; and six DV cameras. “We're wired 
a couple of miles down the boardwalk, 
too,” Salsano says, “If they’re on the Ferris 
wheel, I can watch them.” And watched 
they are, 24 hours a day, seven days a 
week, for the two months it takes to film 
a season. 

“Yeah, they have cameras everywhere, 
all the time,” Polizzi says. “In my bed- 
room, they're in all four corners, small 
ones up high, so they can get everything. 
They zoom in and out. You can hear them 
moving all night. You’re always being 
watched. You kind of get a little para- 
noid, because you're like, “Who's watch- 
ing me?’ Well, there’s 10 people watch- 
ing you even if you can’t see them. When 
it’s over and I’m back home, I'll dream 
that I'm still in the house with a cam- 
era in my face, and I wake up and I feel 
like I'm still in the house. It’s trippy. It 
messes with your head. But that’s why we 
go crazy. That’s why we fight with each 
other. That’s why we drink. We're living in 
a house for two months with that shit. We 
can't have cellphones, TV, radio or the In- 
ternet. If the president died, we'd have no 


48 | Rotuinc STONE | rollingstone.com 


— 


eeeee 
> 


At 


. - 
® 


aameee eet ere 
a 
<= 


—+ eee 










In one of the more outrageous Jersey 
Shore episodes this season, Polizzi was. 
arrested for public intoxication, (1) Polizzi 
is handcuffed by Seaside Heights police on 
July 30th, 2010. (2) Admiring best friend 
JWoww at the MTV Movie Awards in June. 
(3) Polizzi's mug shot. 


idea. There’s no normalcy. It’s just like a 
prison, with cameras. The only time were 
not on camera is when we're in the show- 
er, and that’s why we all take three-hour 
showers, just to get away from it. Anoth- 
er reason is, if you masturbate, you prob- 
ably only do it in the shower. Otherwise, 
youd know that people are looking at you. 
That's awkward.” 

She’s beginning to look a little exasper- 
ated. She says that the way the show is 
edited, she seems like maybe the world’s 
biggest slut, but it just isn’t so. “The only 
person I’ve had sex with on Jersey Shore 
is my boyfriend, which is in an upcom- 
ing episode, and that’s the only time. The 
guys you see me bring home, we're only 
cuddling and making out like any other 
person would do, but we’re on camera 
and the whole world’s seeing it, and it does 
look like I’m having sex.” 

Unloading like this, she suddenly seems 
vulnerable in a whole new way, and very 
fragile. She’s no longer the “Party’s here!” 
girl. She’s some other kind of girl, with 
more smarts, more insight, more con- 
fusion, more anxieties. What else is she 
going to do, indeed. She’s trapped, she 
knows she’s trapped, and she knows she’s 
going to stay trapped, until Jersey Shore's 
inevitable last call and its final late-night 
drunken stumble down the Seaside 
Heights boardwalk. 








CTUALLY, LIKE MANY OF THE 
Jersey Shore gang, Polizzi is not 
Italian and not from New Jersey. 
She's Chilean. She was given up 
for adoption at six months, and 
was raised by Andy and Helen 
Polizzi, of Marlboro, New York, 
a small upstate hamlet on the Hudson 
River. She was frisky as a kid, always get- 
ting into trouble, stealing checks from the 
bank so she could play banker at home, 
stealing paper bags from the Shop Rite 
so she could add them to her paper-bag 
collection (“T was 10. I actually collected 
shopping bags. Isn't that weird?”). 

Around seventh grade, she started get- 
ting called Snooki; contrary to popular 
belief, the nickname is derived not from 
her exploits as an early teenage make- 
out artist, which was yet to come, but 
from a character in the movie Save the 
Last Dance. 

In eighth grade, on weekends, she 
would go to teen nights at a club called 
Matrix across the river that was frequent- 
ed by lots of dolled-up Italian-American 
babes from Long Island. They dazzled 
her. “I'd never seen girls like that before. I 
envied their style and attitude and confi- 
dence. I mean, I already had confidence, 
but this was different. While everyone 
else went emo or goth, I evolved into the 
guidette lifestyle, with the tanning, the 
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pouf high hair and the hot clothes, and ev- 
eryone was like, ‘Oh, my God, you look so 
hot,’ stuff like that. It was sexy.” 

Luckily for Polizzi, both her father, a 
volunteer firefighter and auto-salvage 
supervisor, and her office-manager moth- 
er took a more or less hands-off approach 
to child rearing. “If you tell kids what to 
do, they get resentful and do just the op- 
posite,” says Andy Polizzi. “We just tried to 
guide her in the right direction and let her 
mold herself. Do I agree with some of the 
things 1 see on the show? Definitely not. 
But you stick by your children.” 

That summer, Polizzi kissed a boy for 
the first time, skipped home afterward, 
and “was, like, “Yay!’” she says. “And then 
after that, he and I would just make out 
like freaks. I like kissing. Kissing is impor- 
tant. But if a guy sticks his tongue down 
your throat, it grosses me out and makes 
me want to throw up and I'll be like, “That 
was gross, and I walk away. Why would I 
keep doing it if I didn’t like it?” 

In ninth grade, she ran afoul of the older 
girls in her high school, who hated her, she 
thinks, for the crime of being so popular. 
“They made up a rumor that I had got it 
in the ass by one of the seniors. They were 
calling me Stinkin’ Incan for the longest 
time. I was like, ‘T’ve never even had sex, 
he didn’t put it in my butt!’ Then they 
wrote ‘Nicole's a slut’ on the walls and 
made my life a living hell. I think that’s 
why I’m such a strong person today.” 
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just happened to be that day, went on a 
bar crawl, downed a few Long Island iced 
teas, and wound up in the basement of an- 
other joint, trying out for Jersey Shore. “I 
was wearing leggings and a fur coat and | 
walked in like I was hot shit, because I al- 
ways think I'm hot shit, and I had my big 
pouf, and they were like, “What is that?’ 
~ because I was so out of this world. I’ve 
always been crazy and outrageous and 
spontaneous. I've never really cared what 
anybody thought about me.” 

The producers were thrilled. 

“The minute Nicole walked into the 
room and began talking, we fell in love 
with her,” says Salsano. “She was very 
wide-eyed, and she was very pure in what 
she was looking for at the Shore. She said 
she was destined to find a guido to marry, 
live in a McMansion, have a couple of kids 
and be all set: ‘Come on, what else am I 
going to do?’ It was not a joke. She was to- 
tally serious. She’s one of the most honest 
people I’ve met in my entire life.” 

And so that’s how she got to where she 
is today. 


ELL, LET’S NOT FORGET 
about the drinking. The 
drinking has been instru- 
mental in her rise, too. She 
says she started when she was 
16, the same year she threw 
a party at her house where 
booze was involved and a boy who got 
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In 1th grade, at prom, she lost her vir- 
ginity. “When I saw him again in class, he 
ignored me. I was like, ‘Cool, This is what 
life is? Great.’ I definitely regret my first 
time. It sucked.” 

After graduation, she went to commu- 
nity college to become a veterinary tech. 
But what she really wanted to become, 
and always had wanted to become, was 
a household name. She didn't know why. 
She just did. So when she read on Face- 
book about open auditions for an MTV 
reality show called Js She Really Going 
Out With Him? she grabbed her then- 
boyfriend, made the cut, appeared in an 
episode, loved everything about it, read 
about another MTV open audition, this 
one held at the Jersey Shore, where she 
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drunk there died in a car crash. She was 
charged with prohibited sale of aleohol- 
ic beverages and paid a fine. The incident 
was sealed due to her status as a minor, 
but last year, someone told RadarOnline 
about it. Polizzi has never spoken openly 
about what happened, until now. 

“I definitely want to clear that up,” she 
says. “People think I served him alco- 
hol. I didn’t supply any alcohol. Every- 
one brought it themselves. His name was 
Mike, the guy that passed away, and he 
brought his own beer, and we were all 
having fun, Then he got drunk and into 
a fistfight with one of his friends, and 
my boyfriend, Tommy, told him he was 
too drunk to drive and drove him home. 
That's when he got in his car and drove 





and crashed. The next day at school, ev- 
eryone was like, ‘Oh, my God, our friend 
died. It was a very bad week, I had to go 
to see investigators, because they want- 
ed to charge me for his death. It was so 
bad. I have the worst luck ever, I swear 
to God. I was like, ‘What the hell, I didnt 
do anything.’ I got charged for selling al- 
cohol at my house, but it was a friend 
who did that. She only sold it to one per- 
son. Her parents would have killed her, 
so I took the heat. She owes me, big-time. 
Then after the show came out, what hap- 
pened came out publicly. Maybe his moth- 
er did that, because obviously she’s going 
to get pissed when she sees me partying 
on TV and she’s like, ‘Yo, my son died at 
her house from partying.’ I totally under- 
stand that. But Tommy and | tried our 
best. Mike made a bad decision. Anyway, 
after the party, my parents started to get 
really strict with me, I was like, ‘All right, 
maybe we shouldn't drink until we're 21.’ 
But it didn’t stop. I never got into a car or 
drove with anyone who was drunk. But 
I still went to parties and did those ex- 
periences.” And it’s those experiences, as 
much as anything else, that really got her 
to where she is today. 


ODAY, SHE IS SIGNING COPIES 
of A Shore Thing at the Greens- 
boro Barnes & Noble, sitting be- 
tween Bible and Science Fiction/ 
Fantasy, next to her friend (and 
occasional Jersey Shore guest and 
hot-tub make-out partner) Caitlin 
Ryder. Fans come up, most of them 
young girls. 

“Could you write ‘Happy birthday’?” 

“Oh, sure!” 

“Do you do shout-outs on Twitter?” 

“Oh, sure!” 

She glances down, then over. “Ryder, 
can you be on nipple patrol?” 

“Sure, Tl be on the lookout for those 
pervs staring at your boobs.” 

“I have a headache,” Polizzi says 
some 200 signed books later. She 
used to sign them “Snooki” but has re- 
cently switched to “Nicole Snooki,” dou- 
bling her workload. “My hand hurts,” she 
says. 

A guy walks past. 

“T would do that.” 

“Uhm.” 

“What, you wouldn't? Did T say that 
too loud?” 

Another girl. “Hi, Snooki. Wow. Oh, 
my gosh.” 

“Oh, why are you shaking?” 

“Snooki, you are my idol.” 

“But I feel bad. Oh, don't cry, girl. Why 
is she shaking?” she asks Ryder. 

“She’s happy. She loves you.” 

“Oh.” 

“T just don’t get it,” Polizzi says later. “I 
just don't get how people are so fascinat- 
ed by me. T'll never get it.”. (Cont. on 77] 
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How talk-radio host Alex Jones is trying to overthrow 
the “global Stasi Borg state,’ one conapency theory a at a time 


By ALEXANDER ZATTCHIK 1! 


T’s JUST PAST 9 A.M. WHEN ALEX JONES 
pulls his Dodge Charger into a desolate park- 
ing lot in Austin. From the outside, the squat, 
single-story office complex that Jones calls his 
“command center” resembles a moon base sur- 
rounded by fields of dying grass. But inside, 
blinking banks of high-tech recording gear fill 
the studio where he broadcasts The Alex Jones Show, a 
daily talk show that airs on 63 stations nationwide, Jones 
draws a bigger audience online than Rush Limbaugh and 
Glenn Beck combined - and his conspiracy-laced rants 
make the two hosts sound like tea-sipping NPR hosts on 
Zolott. # A stocky 37-year-old with a flop of brown hair 





and a beer gut, Jones usually bounds into the studio, eager 


to launch into one of his trademark tirades against the 
“global Stasi Borg state” — the corporate-surveillance pris- 
on planet that he believes is being secretly forged by an 


evil cabal of bankers, industrialists, politicians and gen- 
erals. This morning, though, Jones looks deflated. Five 
days ago, a mentally disturbed 22-year-old named Jared 
Loughner opened fire on a crowd in Tucson, Arizona, kill- 
ing six and seriously wounding Rep. Gabrielle Giffords. 
Loughner was reported to be a fan of Loose Change, a 
film Jones produced that has become the bible for those 
who believe 9/11 was an inside job. * All week, Jones has 
been twisting in the media crossfire. Now, his staff plays 
him a clip of a new attack by Limbaugh. In it, the conser- 
vative icon bemoans the social rot caused by three films 
that prominently feature Jones, including Loose Change. * 
“So a conspiracy movie,’ Limbaugh bellows, “appears to 
be the most influential media of this young man’s life.” 
* Jones begins to fume. “What a whore Limbaugh is,” 
he mutters. “All of them. Just a bunch of whores for the 
Borg state. Get the clip ready. I wanna talk about this.” 
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Limbaugh's comments, Jones declares, are 
nothing but a “transpartisan MecCarthyite 
attack on everything not 100 percent in- 
side their little thought bubble.” He points 
out that Loose Change has been viewed by 
at least 50 million people. “During these 
societal upheavals, it’s messy,” he says, “A 
lot of bad things happen. And yeah, youre 
gonna have paranoid schizophrenics that 
get set off by the crazy things corporations 
and governments are doing, and by those 
who are exposing it to them. But we can't 
allow ourselves to become paralyzed. Ifa 
schizophrenic takes three hits of acid in 
the forest and sees demons in the trees, 
and snaps, do you cut down the trees?” 
Jones being Jones, he’s not sure the 
Tucson rampage is as simple as a psy- 
chotic snap. Turning over the possibili- 
ties sends the tendrils of his anti-govern- 
ment imagination into wild motion. “The 
whole thing stinks to high heaven,” he 
says, “This kid Loughner disappeared for 
days at a time before the shooting? My gut 
tells me this was a staged mind-control 
operation. The government employs geo- 
metric psychological-warfare experts that 
know exactly how to indirectly manipu- 
late unstable people through the media. 
They implanted the idea in his head by re- 
peatedly asking, ‘Is Giffords in danger?’” 
Jones doesn't stop there. The Gates 
Foundation? “Obviously a eugenics op- 
eration.” The latest WikiLeaks dump? 
“All the hallmarks of an intelligence dis- 
info campaign.” While urging his audi- 
ence to wake up and smell the police state, 
Jones can sound thoughtful and intellec- 
tual, quick to quote Nietzsche, Plato, de 
Tocqueville, Gibbon and Huxley. Most- 
ly, though, he defaults into machine-gun 
bursts of rage that crescendo with an ad- 
olescent snarl — Holden Caulfield playing 
Paul Revere. 
“Government-lab-produced airborne 
Ebola?” Jones thunders. “/t’s comin’ your 
way! Enjoy it, yuppies!” 
It’s just after 11 a.m., and Alex Jones is 
just getting started. 


ONES NAS BEEN YELLING INTO 
microphones and bullhorns more 
or less continuously, and often at 
violent volumes, for the past 16 
years. Since launching his broad- 
cast career, he has become a multiplat- 
form prophet of paranoia who sees diabol- 
ical plots in every turn of the news cycle. 
In his Manichaean melodrama, nodes 
of private and state power share an ugly 
face and a demonic brain intent on a sin- 
gle, shared goal: creating the New World 
Order. To Jones, the New World Order 
is a blanketing presence, a wicked beast 
for which he has endless pet names: the 
“demonic high-tech tyranny” or the “ab- 





ALEXANDER ZAITCHIK ts the author 
of “Glenn Beck and the Triumph of 
Ignorance.” This ts his first story for RS. 
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surdist 1984 regime of control-freak sa- 
dists.” Jones, who loves to draw analogies 
to sei-fi classics like Dune and Star Wars, 
sees the 21st century as a kind of fanboy- 
fantasy landscape populated by three 
groups: a rebel alliance of liberty-loving 
patriots (his fans); masses of consumerist 
sheep (those who ignore him); and a sadis- 
tic elite (global bankers and their agents), 
forever tightening the screws on the im- 
periled remnants of human freedom, 
The New World Order’s methods are 
many: manufactured economic crises, so- 
phisticated surveillance tech and — above 
all — inside-job terror attacks that fuel ex- 
ploitable hysteria, The endgame, Jones 
believes, is a mass eugenics operation 
that will depopulate the planet by poi- 
soning our food and water with fluoride, 
radioactive isotopes and various futuris- 
tic toxic soups being engineered in New 
World Order laboratories. Those who re- 
sist are being tracked by secret, federal- 


‘JONES 
REACHES 
MORE PEOPLE 
THAN ANY 
CONSPIRACY 
CRANK IN U.S. 
HISTORY,’ ONE 
EXPERT SAYS. 


ized police bunkers known as “fusion cen- 
ters” that will eventually round up every 
dissenter and throw them into camps run 
by the Federal Emergency Management 
Authority. 

By disseminating such theories over the 
airwaves and online, where followers can 
get the word out faster than any film dis- 
tributor, Jones can draw a million view- 
ers within days for a documentary like 
his The Obama Deception. “In the past, 
such theories were circulated in booklets, 
books, public speeches and sermons,” says 
Chip Berlet, who studies conspiracy cul- 
ture for Political Research Associates, a 
Boston-based think tank. “Jones reach- 
es more people over the Internet than any 
conspiracy crank in U.S. history.” 

Jones has 80 million hits on his You- 
Tube channel, and his fringe views have 
slowly begun to infiltrate more main- 
stream outlets. Many of his fans, in fact, 
believe that Glenn Beck routinely rips off 
Jones, stealing his ideas and then water- 
ing them down for broader consumption. 
“People inside his company tell me Beck 





follows what we do closely,” says Jones. 
“It's frustrating that I’ve never sold out, 
yet I’m being gobbled up by this giant 
Pac-Man who puts my work through his 
corporate-media assembly line. He takes 
information from me about secret com- 
bines and elites and then spins it against 
big government, but he ignores big busi- 
ness. He says George Soros is at the top 
of the New World Order power pyramid? 
Give me a break, I have no love for Soros. 
But [ don't trust Beck, Ninety-eight per- 
cent of my audience hates him. New lis- 
teners tell me I’m a Beck wanna-be. I'm 
like, “No, it’s the other way around.” 

In November, Jones put on a demon- 
stration of his power by employing his 
latest guerrilla technique. Asking his au- 
dience to stage a mass online search of 
the phrase “Revolt Against TSA” - a tac- 
tic known as Google Bombing — Jones in- 
stantly manipulated the term to the top 
ot Google's search index. As intended, the 
maneuver caught the sensitive traffic an- 
tennae of Matt Drudge, who put the TSA 
story on the national news agenda. “Our 
show was the detonator on the cap of the 
TSA story, and Drudge was the barrel of 
the gun, says Jones. “The result was a di- 
rect head shot on the New World Order.” 

Such attacks get Jones lumped in with 
the far right, for good reason, It was Jones, 
a longtime supporter of presidential can- 
didate Ron Paul, who spread the Obama 
“Joker” poster that defined the early Tea 
Party protests in 2009, and he employs 
the movement's rhetoric of “patriots” and 
“government tyranny.” But on closer in- 
spection, his mishmash, anti-establish- 
ment politics are too bad-trip weird to fit 
neatly into any political category. “Ignore 
the left and right wings,” Jones likes to say. 
“Study the brain of the bird.” 

To Jones, what matters most is the 
“continuity of agenda at the top. When I 
called Clinton a Wall Street puppet, they 
called me a right-wing extremist. When 
I said the same about George W. Bush, 
they called me an anti-war communist. 
Now that I'm against Obama for the same 
reasons, mainline conservatives embrace 
me. When I attack the next right-wing 
‘savior, theyre gonna call me a commu- 
nist again.” 

On the spiritual cancer of modern cap- 
italism, Jones sounds more like Ralph 
Nader than a Fox Business channel lib- 
ertarian. “Madison Avenue makes us ad- 
dicts of consumerism, using glass wam- 
pum to steal our capacity to direct our 
own lives,” Jones says. “The globalists are 
smart and tell us sin is fun, sin is a red- 
devil cheerleader. No - sin is cheating 
other people, it’s sending troops to die in 
illegal wars, it’s keeping people dumb so 
you can control, exploit and kill them.” 

Jones and his staff are currently script- 
ing his 19th film, which will examine the 
New World Order strings attached to Rick 
Perry, Sarah Palin and Glenn Beck - a 
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sort of Tea Party Deception. Among the 
targets, Glenn Beck looms large. “Beck, 
and more lately Limbaugh, sees our suc- 
cess and knows he has to talk about the 
New World Order to stay relevant,” says 
Jones. “But he spins it in a neoconish way 
that reinforces the controlled, left-right 
paradigm that divides people instead of 
bringing them together.” 


OR SUCH AN ANGRY GUY, THE 
barrel-chested Jones is a sur- 
prisingly jolly presence. Off-air, 
his gravel-pit voice softens to 
crack jokes with his young staff, 
dote on his wife and three kids, and take 
chatty calls from his 86-year-old grand- 
mother. Jones is always talking about 
how boring and conventional his life is. 
He attends a Methodist church on Sun- 
day, blushes at profanity and likes to take 
his family hiking on the 193 miles of trails 


that crisscross Austin. Any rage left over 
from his show appears reserved for the 
black Dodge Charger he guns down Aus- 
tin’s highways, 450-horsepower engine 
roaring, speakers pumping old-school 
rap, heavy metal and classic country. 
“People think I'm depressive and angry, 
but it’s the opposite,” Jones tells me over 
margaritas at his favorite Mexican joint. 
“My life is a love letter to humanity. What 
the globalists do is a hate letter, a curse.” 
The restaurant, like many of Jones’ 
favorite spots, is located in South Con- 
gress, an artsy neighborhood featured 
prominently in Slacker, director Richard 
Linklater’s 1991 ode to Austin’s eccen- 
trics. Here, in the self-proclaimed world 
capital of live music and conspiracy cul- 
ture, Jones is part celebrity, part mascot. 
During lunch, a stream of teenage and 
twentysomething fans approach Jones to 
shake his hand and thank him. “Aw, you're 
sweet,” he tells the girls; “Thanks, buddy - 
what's your name?” he asks the guys. 
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“My one weakness is enjoying my long 
enemies list,” he says, after posing for a 
picture with a young fan who looks like 
she just stepped out of a Suicide Girls 
pinup calendar. “I don't get off on being 
famous.” 

Critics of Jones often focus on the ques- 
tion of whether his narrative of evil is re- 


sponsible for inciting violence. Last July, | 


an ex-convict named Byron Williams was 
arrested following a gun battle with Cal- 
ifornia police. Williams, an Alex Jones 
fan, was allegedly on his way to shoot 
up the Tides Foundation, a liberal non- 
profit that had been targeted by Glenn 
Beck in repeated rants. To hear Jones 
tell it, such violence is really the fault of 
the New World Order - and victims like 
Gabrielle Giffords are essentially collat- 
eral damage. 





“Some unstable people are drawn to the | 


bright flame of enlightenment that is so- 


called ‘conspira- 
cy culture,” Jones 
says. “Some trees are going to become up- 
rooted in a storm like this. But we can't 
stop telling the truth for fear of what tell- 
ing the truth is going to do. If we do, then 


human life as we know it is over and we're | 


just Prozac-head automatons.” 
When I press Jones on how he would 








respond to a violent attack on one of his | 


boogeymen, the Council on Foreign Re- 
lations, he once again implies they would 
have it coming. “I strongly believe in non- 
violence and have protested the Coun- 
cil on Foreign Relations with a bullhorn 
because it’s the most effective thing to 
do,” he says. “But if someone attacks the 
globalists at the CFR, it will be a mani- 
festation of all the evil they've been part 
of — the corporate neocolonialism, the 


bombings of villages.” Evil, as he sees it, | 


begets evil. “I don’t want anybody to at- 
tack the CFR,” he insists. “But it’s up there 
in the hierarchy. We'll all be judged.” 





ONES WAS BORN IN DALLAS IN 
1974, the descendant of two lines of 
Texas frontiersmen. He describes 
a childhood that will disappoint 
those searching for the Freudian 
roots of his crusade. His parents, a dentist 
and a homemaker, raised him with love in 
the manicured suburb of Rockwall. “I was 
the all-American kid with a great family,” 
he says. “I read Time-Life books, played 
football, was friends with everybody.” 
Home life was intellectual, but not overt- 
ly political. “My parents were careful not to 
give me political views almost as an exper- 
iment to see what Id turn into,” he says. 
“The closest thing to a childhood politi- 
cal training was some neighbors who were 
members of the John Birch Society. They'd 
come oyer for dinner and I'd be exposed to 
those ideas, starting at around age two.” 
It was in high school that Jones discov- 
ered a corrupt, Blue Velvet underbelly to 





his town. At weekend parties, 
he watched as off-duty cops dealt pot, 
Ecstasy and cocaine to his friends. “A truck 
would appear, sometimes with a guy still in 
uniform inside,” Jones recalls. “Then, on 
Monday, they'd have D.A.R.E. and drug- 
test us for football.” Jones, a young varsity 
lineman, did not appreciate the irony. “I 
was like, ‘You want to drug-test me, when I 
know youre selling the stuff?’ I called them 
the mafia to their face. At the time, I didn't 
know anything about CIA drug-dealing.” 
Things came to a head during Jones’ 
sophomore year, when he was pulled over 
while driving without a license, a six-pack 
of beer under the passenger seat. Jones 
told the cop he was corrupt and had no 
right to enforce laws. “They brought me 
to jail,” Jones says. “Afterward, one of the 
cops told me to wise up, or theyd frame me 
and send me away.” The following week, 
his father was so spooked that he sold 
his dental practice and moved the family 
to Austin. A few months [Cont. on 72 
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and left just a little bit on top. I was tak- 
ing a year off. Alex was drunk on his ass. 
He was drinking a case of tall malt-liquor 
cans a day. He pounded them too. He 
would pass out a couple of times a day, 
wake up and shotgun two or three beers, 
crack one more, and walk out of the room. 
Eddie drank all day too. They both woke 
up, grabbed a beer, lit a cigarette, and that 
was the way they started their day. 

Eddie lived in a very humble house with 
his wife, Valerie Bertinelli, the actress. It 
was just an ordinary two-bedroom house 
up in the hills off of Coldwater Canyon 
with a garage that hed converted into 
a studio. They called the studio “5150,” 
after the police code for picking up a crazy 
person. The studio was filthy. Beer cans 
everywhere, ashtrays full of cigarettes. | 
don't think it had ever been cleaned. Ed- 
die’s guitars were lying on the floor. Noth- 
ing on racks, nothing in cases, just on the 
floor, on chairs, leaning against amps, 
against the wall, a pile of them in the cor- 


out, these guys really dont care.” T thought 
that was pretty cool. I came from a differ- 
ent world, Betsy's world, My clothes were 
pressed. My socks were ironed, folded and 
put in the closet. | was actually wearing 
a suit — Armani linen jacket and slacks, 
T-shirt and tennis shoes, kind of Miami 
Vice. | ate in good restaurants and drank 
fine wine. Eddie would throw a hot dog 
and bun out of the freezer in the micro- 
wave, nuke it, plow it into his mouth and 
chug it down with a beer. 

We started playing, and the engineer 
Donn Landee recorded everything we 
did, I made up the first line on the spot; 
“Summer nights and my radio.” It just 
popped into my head the first time I heard 
that riff. The rest of the song I scatted 
my way through. I did the same thing 
with “Good Enough” - I really had my 
scat together. Eddie couldn't believe it. 
Daye apparently didn't have good rhythm 
and wasn't a great singer, didn't have any 
range. I was singing Eddie's guitar licks 





a week. I mean, go at it. Fistfights. Mike 
Anthony and I would try to pull them 
apart. Wed break them up and leave; Al 
would drive back after we left, and theyd 
go at it again. The next day wed come to 
the studio, the windshield would be busted 
out of the car, the trash can turned over. 

The bassist, Mike, was the most loyal 
dog on the planet. He was the flag-bearer. 
From the start, they trusted me and I be- 
came the motivator. They loved that and 
they rallied behind me. It was very fam- 
ily, very close. Us against the world. This 
is our place. We're working on our record. 
We didnt argue about nothing. It was a 
dream come true. 

We already knew it was going to work, 
because we were the ones in the studio 
working up the 5750 record and we knew 
we had some killer tracks. We had “Why 
Can't This Be Love.” Everything had been 
taking place in secret, because I was 
signed to Geffen, and Van Halen were 
on Warner Bros. We didn't know it, but 


EDDIE SMASHED A WINE BOTTLE AT THE INTERVENTION. 
“T LEFT MY FAMILY FOR THIS,” HE SAID. “YOU THINK TM 
GOING TO DO IT FOR YOU GUYS?” 





ner. It was beautiful, but Id never seen 
anything like it, 

Eddie walked in, wearing a pair of those 
shades with louvers in them. He'd been up 
all night, drinking, trying to write some 
music. He was wearing a pair of wrin- 
kled pants. When I went into their house 
later that day, I saw why. He and Valer- 
ie were living out of their suitcases, They 
had been off the road for a few months, 
but they didn't have their stuff hanging 


in their closets. There were piles of stuff 


everywhere, 

Eddie never bothered to unpack. He 
was always pulling clothes out, finding 
something halfway clean but wrinkled. I 
found all this kind of humorous, like, “Far 





RED: My 
Uncensored 
Life in Rock 


Sammy Hagar’s new 
memoir traces one of 
rock’s most 
unpredictable lives, 
from Hagar’s time in 
influential Seventies 
rock group Montrose, through his Van 
Halen odyssey, to his uncanny success 
in the business world with his Cabo 
Wabo tequila, It hits stores March 15th, 
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with him. After five hours, they were 
freaking out. 

“We've got a band,” they kept saying. 

“I don't know,” I said to them. “It sounds 
great, but let’s talk about it. Maybe I'll 
come back next week or something.” 

They wanted me to stay, but I went 
home and took a cassette. After dinner, I 
put the tape on my stereo. I got the goose 
bumps all over my body. I heard it. I re- 
alized it was Cream all over again - my 
favorite rock band ever. There was some- 
thing about it that was slow, confident, al- 
most majestic. My rock had always been 
more intense. They were relaxed into this 
groove thing, even if it was uptempo. Alex 
laid back, like Ginger Baker always did, 
Eddie played the way Clapton played, deep 
in the pocket. He didn’t speed up any- 
thing. Id never played with guys like that 
before, I decided I was in. 

Eddie and Al were tight as nails. They 
didn't get too far from each other. Passed 
their cigarettes back and forth. One 
wouldn't light one without lighting one 
for the other guy. They only needed one 
match. They never walked into the room 
with just their own beer. They always had 
a beer in their pocket for the other guy. 

It was beautiful unless theyd start fight- 
ing, then it was terrible. When they were 
both drinking, theyd fight at least once 





Geffen and Warner were already butt- 
ing heads. 

My manager, Ed Leffler, and I went to 
see David Geffen. As we expected, he did 
not like the idea and wanted to talk me out 
of it. “Why would you want to be in that 
band?” he said. “You're as big as them on 
your own.” He was baffled. He was sitting 
on his desk, his hand on his head, “I don't 
understand this,” he said. Like a lot of peo- 
ple, he thought David Lee Roth would be 
an impossible act to follow, and he said so. 
After a few minutes of talking it through, 
he shifted his tone suddenly. “I would 
never stop an artist from doing what they 
want to do,” he said. “I’m David Geffen. I 
stand up for the artist. I’m for the artist. 
Number one, it’s about you and your life.” 

He said he would talk to Mo Ostin, the 
chairman of Warner Bros. Records. With 
Warner over a barrel, Geffen told them he 
would let them have me for one album, if 
he could have a Sammy Hagar solo album 
immediately following. He wanted 100 
percent of the solo album and 50 percent 
of the Van Halen records on Warner Bros. 
Ostin came to Eddie's 5150 Studios to talk 
things over. He was, let's say, cautious, He 
liked the idea of changing the band’s name 
to Van Hagar. Eddie and I powwowed 
about it and decided, no —- we're Van Halen. 
We loved each other. There was no animos- 
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ity, no egos, no nothing. They wanted me 
to be in this band, and I wanted to be in it, 
because we were making the music and we 
knew we were good. 

Mo asked if he could hear something, 
so We put on our instruments, and, while 
he sat there, we played “Why Can't This Be 
Love” for him, live and in-person. He put 
his finger in the air and smiled. 

“IT smell money,” Mo said. 


Over the next 10 years, Van Halen re- 
leased four multiplatinum albums, chart- 
ing higher than the David Lee Roth-led 
version of the band, on the strength of hits 
such as “Finish What Ya Started,” “When 


It’s Love” and “Why Can't This Be Love.” 


But after their 1995 tour, Hagar’s relation- 
ship with the Van Halen brothers deterio- 
rated, Hagar left Van Halen the next year 
— he claimed he was forced out, and the 
Van Halens claimed he quit. 

The band foundered - an attempted 
reunion with David Lee Roth misfired, 
and an album recorded with singer Gary 
Cherone sold poorly —-and Hagar returned 
to his solo career. Then, around 2004, 
Hagar got a call about a possible reunion. 
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WHY CAN’T THIS BE LOVE? 
Sammy Hagar and Eddie Van Halen at New 
York's Shout disco in September 1985, 
shortly after Hagar joined Van Halen. 


HAD BEEN WAITING AT 5150 STU- 

dios for more than an hour when Eddie 

finally showed up. I hadn’t seen him 

in a decade. He looked like he hadn't 

bathed in a week. He certainly hadn't 

changed his clothes in at least that 
long. He wasn't wearing a shirt. He had 
a giant overcoat and army pants, tattered 
and ripped at the cuffs, held up with a 
piece of rope. I'd never seen him so skin- 
ny in my life. 

He was missing a number of teeth and 
the ones he had left were black. His boots 
were so worn out he had gaffer’s tape 
wrapped around them, and his big toe 
stuck out. He walked up to me, hunched 
over like a little old man, a cigarette in 
his mouth. He had a third of his tongue 
removed because of cancer and he spoke 
with a slight lisp. 

“Are you all right, man?” he said. 

“T'm fine,” I said. 

“Well, you look a little beat up,” he said. 








I glanced at Al, who was laughing. Kind 
of. The thought flashed through my mind 
that I should get the fuck out of there 
~ this guy is crazier than a loon. But he 
gave me the give-me-a-hug move, an awk- 
ward embrace for sure. He was not only 
the weirdest Id ever seen him, he was 
more tore up than anybody I ever saw, 
But I hugged him. My idea was, if we 
were going to get along, we would make 
a new record, “Let's go play some music,” 
I said. “Play me some stuff. What do you 
guys got?” 

He went digging through all these tapes 
and played me a bunch of song ideas, just 
him and Al jamming, like always. Some of 
it was really cool. I was going, “T like that, 
I like this, I don’t necessarily like that.” I 
stayed down there for a few days and tried 
to write with them. The earliest the day 
would start was noon. There were times 
Eddie did not come down to that studio 
until nine oclock at night. He lived next 
door, Al would go check on him. “He had 
a hard time last night,” Al would say. “He 
Was up trying to write songs.” 

He may have lost a chunk of his tongue 
to cancer, but he was still smoking ciga- 
rettes. He claimed the cancer came from 
putting the guitar pick in his mouth while 
he used his fingers to play. I told him ciga- 
rettes killed our manager, Ed Leffler, but 
he didn't buy that. He walked around all 
day drinking cheap shiraz straight out of 
the bottle. That’s why his teeth were all 
black. “Ed, why don’t you get a glass for 
that?” I said. He held up the bottle. “It's in 
a glass,” he said. 


E WAS LIVING WITH A PATHOLO- 
gist, who kept taking slices off 
his tongue, to check for cancer. 
He beat the cancer. He told me 
he cured himself by having piec- 
es of his tongue liquefied and in- 
jected into his body. He also told me when 
he had his hip replacement, he stayed 
awake through the operation and helped 
the doctors drill the hole. What a fruit- 
cake. I don't know what he was doing, 
but he would keep going for what seemed 
like three or four days at a time. He used 
to hang out with one of our opening acts 
on the tour and come into their dressing 
room before the show. Whatever he was 
doing, he kept it out of view. I never saw 
what it was, but he was doing something. 
Plus drinking wine all day. He would 
never be in one place longer than 20 min- 
utes. “I'll be right back,” he would say. “T 
gotta take a shit.” 

His marriage was over. He finally invit- 
ed me over to this giant, extravagant house 
that he and Valerie had built before she 
split. It looked like vampires lived there. 
There were bottles and cans all over the 
floor. The handle was broken off the re- 
frigerator door. There were spider webs 
everywhere. He had big blankets thrown 
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over the windows. The mattresses were 
stripped off the beds and leaned against 
the wall for soundproofing. He was mak- 
ing music and trying to get the sound 
right. He said we were going to record a 
lot over there. He had dug a trench to run 
wires from the studio to his house. We 
never used it even once for the three songs 
we eventually did record. 

He was sleeping on the floor with a 
blanket and a pillow. There was no food 
in the cupboards. I had never seen a dirt- 
ier place in my life. It was like the house 
out of that movie Grey Gardens. This was 
Eddie Van Halen, one of the sweetest guys 
I ever met. He had turned into the weird- 
est fuck I'd ever seen, crude, rude and un- 
kempt. I should have walked, but Eddie's 
gota very charming, cunning side to him, 
where you feel like he’s got a good heart. 
He’s going to come through. He's going 
to clean up and were going to get this 
thing done. 


THOUGHT SOME OF THE MUSIC 

was great, but it was all recordings. 

Getting him to actually play music 

proved more difficult. He started to 

play the song that became “Up for 

Breakfast” on our greatest-hits rec- 
ord. The keyboard part was already dig- 
itally recorded. Al and Eddie were going 
to play live to show me. I had a micro- 
phone in my hand. I was ready to jam 
with them like we always did. He start- 
ed, and stopped. “I've got to play the key- 
board part,” he said. 

Ed would start the song, and then 
go, “Wait, wait, wait. I gotta change my 
amp. He'd never get more than a cou- 
ple bars into it. “Oh, no, no, wait a min- 
ute. This ain't right. I gotta switch gui- 
tars.” He couldn't make it through the 
damn song. About two hours later, 
Al pulled out a tape and played me 
an already-recorded version. I loved 
what I heard. The keyboard sequence 
reminded me of “Why Can't This Be 
Love” and another one of my favor- 
ites, “Mine All Mine.” 

But the sessions were a mess. Al was in 
complete denial. I would try and talk to Al 
about his brother, but he wouldn't hear it. 
“You know him,” Al would say, pointing at 
Eddie’s signature painted guitar. “See all 
those stripes, wacked-out things, all over 
the place? That's the way his mind works. 
Everything this way, that way, scattered. 
Can't focus. Can't concentrate.” 

We brought in producer Glen Ballard, 
who made Alanis Morissette’s Jagged 
Little Pill, a total pro who really tried to 
make things happen. I had written my 
lyrics. Eddie had piles of cassettes. We 
salvaged old tapes - sessions with Cher- 
one? Roth? I don’t know - sliced and diced 
them into new songs and I wrote lyrics. 
We had all that ready within one week. It 
took three months for Ed to do the guitar 
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parts to three songs and a couple of solos, 
The Eddie Yan Halen I first met could 
have done that in an hour. 


T SEEMED LIKE WHENEVER! WENT 
to the studio around five o’clock in the 
afternoon, Ed still hadn’t shown up 
yet. 'd hang around, but by the time 
Eddie made it down to the studio at 
nine, I was gone. He would burn out 
everybody, staying up working all night. 
When I tried to talk to him about it, he 
looked at me like I was crazy. “You know I 
can't do anything unless I'm creative,” he 
said. Ed decided he wanted to play bass. 
He wouldn't let Mike play bass on these 
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three songs. On one song, 

“It’s About Time,” it took him at least a 
week to do the bass part. Mike Anthony 
could have done it in an hour. 

When they finally laid down the rhythm- 
guitar tracks, that was all I needed to sing. 
I didn't need his guitar solos. As soon as 
they got that, | went in and knocked out 
my vocals on all three songs in two hours. 
Mike came in and we did all the back- 
grounds in another two hours, Eddie was 
still asleep. By the time he came down, we 
were finished. They spent the next three 
months doing Eddie’s guitars. 

We started rehearsals for the 2004 tour. 
The concert was the hottest attraction 
of the summer. Promoters laid down big 
bucks and snapped up 80 dates. The Van 
Halens wanted a new bass player. I told 
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them I would not do a reunion without 
Mike. They still managed to grind him 
down to a small percentage of what he 
would have earned as a full partner — Al, 
our new manager, Irving Azoff, and I all 
gave up pieces to give Mikey some — and he 
signed away all further rights to Van Halen 
after the tour. 

Rehearsals didn't go well. Eddie was 
having trouble finishing songs. Some- 
thing would go wrong with his equip- 
ment. It was the same routine as when 
wed first started messing around in the 
studio months before. He would start 
songs, but wouldn't finish. I left at dinner- 
time. Al would stay up all night with him. 








EDDIE UNCHAINED 
Anthony, Hagar, Alex and Eddie Van Halen 
(from left) on the 2004 tour. “[Eddie] 
would go until he collapsed. Then he 
would pass out for a day or two ina hotel.” 





Eddie never played the whole set at re- 
hearsal. All he wanted to play at rehears- 
al was the three new songs. He wouldn't 
learn the old songs. 

Something was always wrong. I'd walk 
into a rehearsal and hed be tearing apart 
his speakers. He fired the monitor guy, 
fired the sound guy, fired the keyboard 
tech, fired at least five guitar techs, and 
that was just during rehearsals. It was the 
craziest, most wacked-out stuff. I knew it 
was a disaster. I told Irving. 

Irving is really a professional. He knows 
how to get things done, but Irving is not 
a confrontational guy. He preferred to 
schmooze things, but right after we start- 
ed rehearsals, Irving agreed to hold an in- 
tervention with Eddie. He brought a big, 
beefy security guard and met Al and me at 
5150, Eddie walked in, carrying his wine 
bottle. Irving did all the talking. He told 
Eddie the tour was going to be difficult, 
that he needed to go away for a week or 
two, that we could postpone some dates 
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if we needed. We all agreed Eddie need- 
ed to clean up. 

He smashed the bottle. “Fuck you,” 
he said. “T will kill the first motherfuck- 
er that tries to take this bottle away from 
me. I left my family for this shit. You 
think I'm going to fucking do this tor you 
guys?” 

That's how sick the cat was at that mo- 
iment. It was going to be a long tour, 


HE OPENING SHOW IN GREENS- 
boro, North Carolina, was phe- 
nomenal, Eddie wasn't phenome- 
nal, but he was OK. The first time 


I stepped out on that stage, it blew 


me away - the band was so pow- 
erful, the fans were so great. That carried 
me a long way. 


But from the start of the tour, I couldn't | 


listen to Eddie. He made some terrible 
mistakes and it seemed like he couldn't re- 
member the songs. He would just hit the 
whammy bar and go wheedle-wheedle- 
whee. I'd listen to Mikey to tind my note. 
Whenever he came out with no shirt 
and his hair tied up samurai-style, he 


we normally did, and showered. Ed didnt 
shower. He jumped into the limo right off 
the stage and went straight to the airplane. 
When Mike and I rolled up, laughing, jok- 
ing, eating a couple of barbecue sandwich- 
es we had ordered, Eddie was sitting there 
drinking his wine out of the bottle. He 
went off on us. 

“Don't ever fucking make me wait,” he 
said. “Without me, you're nothing. You 
need me. You'll see. At the end of this 
tour, you guys will have nothing. You're 
going to have to call me if you ever want 
to tour again,” 

He was facing one direction, I was fac- 
ing the other. I turned around and said, 
“Ed, shut the fuck up, man, Come on. We 
just did a gig.” 

“Fuck you,” he said, and started bash- 
ing his bottle on the plane window. One of 
the security guys tried to calm him down, 
but he kept yelling and pounding the bot- 
tle. ] turned my back on him, The steward- 
ess and the pilot started freaking out. They 
were reluctant to take off with this mad- 
man on the plane. Finally, Al got him to 
take it easy and we took off. 





T saw that guy was when we stepped out 
onstage. 

Once in a while, I'd go over to his dress- 
ing room before the show and see how he 
was, and the times I did that it was usual- 
ly great. Hed start playing, I'd start sing- 
ing, jamming around, like old times. Other 
times, hed start telling me crazy shit, like, 
“I pulled my own tooth - this thing was 
bugging me so I got a pair of pliers and 
pulled it out.” 

I didn't think he could make it. I kept 
thinking each week would be the last. He 
was going to land in the hospital. He col- 
lapsed a couple of times, He told us one 
time that he had been hit by a car. He was 
lying down, and he was so fucked up, he 
couldn't get up. “I got hit by a car,” he said. 
“You guys don't understand,” 

He would go until he collapsed. Then 
he would pass out for a day or two in a 
hotel, He would wear the same clothes 
for a week, 

His solo turned into a disaster. Tt used 
to be the highlight of every show. Now 
he would play nothing, just garbage. He 
would try to play “Eruption,” one of his 


“AT THE END OF THIS TOUR, YOU GUYS WILL 
HAVE NOTHING,” EDDIE SAID. “YOU'RE GOING TO HAVE 
TO CALL ME IF YOU EVER WANT TO TOUR AGAIN.” 





seemed fucked up. That was his little sig- 
nal. I don’t know what it was. He would 
come out first with his hair down, go back 
to change guitars, or after Al’s drum solo, 
and come back with his hair up and shirt 
off. Td look at Mike and wed roll our eyes 
— here we go. 

Some nights hed come out at the be- 


ginning of the show with his shirt off 


and hair up. He looked like a bum in the 
street. His hair was matted. One time, 
we got on a plane after a show and he 
spent practically the whole flight in the 
bathroom, When he finally came out, he 
had this hairbrush, the kind with the fur 
bristles, twisted up in his hair, hanging 
down. He was soaking wet, covered in 
water, like he tried to take a bath in the 
airplane sink. He flopped down on the 
floor, fussing with the brush caught in 
his hair, and never went back to his seat, 
landed that way. Hospital-crazy. 

When we didn't have our kids out on the 


road with us, my wife, Kari, and 1 [Hagar | 


had remarried in 1995] shared this big 
Gulfstream jet with Eddie and his girl- 
friend, Al and his wife, Mikev, and some 
management and security people. After 
one show, Mike and I stayed back, like 
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When we arrived at the next hotel, 
Eddie started asking everybody what my 
room number was. He didn't know the 
alias I used when I checked into hotels. 
The tour manager reached me on the room 
phone and told me Eddie was looking for 
me. “Bring that motherfucker over here,” I 
said. “I quit. This is done. I'm going home 
tomorrow. I'm not going to work with this 
guy ever again. He's trying to bust the win- 
dow out of a fucking $40 million jet. He’s 
got no respect for anything or anybody. 
Fuck him. I’m done with this tour.” 

I called my attorney. He wasn't very 
happy with the contract I had signed, Ir- 
ving and his attorney had drawn it up. 
Outside of dire medical emergencies, if I 
canceled any shows, I was liable for all lost 
income. He thought it could cost $5 mil- 
lion to leave before I tinished the shows. 1 
was trapped. 

Eddie apologized, but I was never fly- 
ing in a plane with him again. They kept 
us apart as much as they could. We flew 
in different jets. We stayed at different 
hotels. We had our own limos. They bad 
their bodyguards. Mike and I had ours. 
I stayed in my own dressing room on 
the other side of the hall. The only time 


greatest pieces, and screw it up. He would 
just grab the whammy bar, hit the sustain- 
er, and start making all this noise. The au- 
dience wasn't buying it, either. 

I saw his solo many nights. He would 
say unbelievable things to the audience, 
“I'm just fucking around,” he would say. “T 
love you people. You pay my rent.” 

I didn't go near him onstage. No more 
Jimmy Page and Robert Plant, If he’s over 
there, 'm over here. When he comes over 
here, I'm going over there. No bad vibes, 
just no vibes. It seemed to me that Ed was 
going through the motions, like he didn't 
care about his playing. He didn't care 
about the way he looked. He just went out 
there and took the money. He was em- 
barrassing. Al, Mike and I did it from the 
heart. We played our asses off every night. 
Ed went out there and jerked off. 

Ed and Al hated every other band - 
everybody else sucked, When I hear a mu- 
sician I like, I want to embrace him, bring 
him backstage, make him welcome. | 
brought Kenny Chesney backstage on that 
tour and took him to meet Eddie. Eddie 
shook his hand and turned around. 

“T gotta take a shit,” he said. He walked 
into the john with the guy [Cont. on 71] 


rollingstone,com | Rottine Stone | 59 





. LU - 
Et 


az 


rarnradqgr?F 











TUESDAY MARCH 8, 11/10C 


characters welcome. Usd 


characterapproved.usanetwork.com 


NEW CDS 
SINGLES 
MOVIES 
CHARTS 


Radiohead go 
dancing in the 
ether on their 
most groove- 
obsessed LP yet 


Radiohead 
KKK K 


The King of Limbs 7ap 
BY JON DOLAN 


a . Radiohead's 
¥ 2000 master- 
[Pemtey piece, Kid A, 
came with a song 
called “How to 
Disappear Completely.” On the 
band’s eighth album, Thom 
Yorke has a new magic trick up 
his sleeve. “I will disappear,” he 
sings. “I will slip into the 
groove. Yorke sings that line 
on a track called “Lotus Flow- 
er” over gray electronic scrap- 
ple and the iciest version of a 
good-footin’ James Brown 
hustle imaginable. It sets the 
tone for Radiohead’s funkiest 
record, and one of their most 
elusive. For these guys, disap- 
pearing completely and disap- 
pearing into the groove are 
pretty much the same thing. 
The King of Limbs defies 
the sort of grand expectations 
Radiohead tend to invite. At 
eight tracks in just 37 min- 
utes, it’s the band’s shortest 
album (the brevity is shocking, 
since it’s been more than three 
years since its last, 2007's ex- 
cellent In Rainbows). Limbs 
is also almost totally free of 
the elegant guitar surge or 
big-stroke balladry that give 
Radiohead records their scope 
and heft. Many tracks recall 
the obtuse beat science they 
cooked up on 2001's Amnesiac 
and 2003's Hail to the Thief. 
But even those records had a 
few driving, granular rockers. 
Limbs keeps the intensity at a 
low boil, working the body as 
it follows strange logic down 
alleys it has no interest in com- 
ing out of - the drum circle on 
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“Little by Little” sounds like 
pencils banging on bedsprings; 
on “Give Up the Ghost,” Jonny 

qreenwood turns his acoustic 
guitar into a rhythm instru- 
ment, banging its frame as 
strips of Yorke’s frayed falsetto 
get layered over each other like 
a hog pile of ghosts. 

At times, there’s a surpris- 
ing contentedness in this kinky 
escape. Limbs’ closing track, 
“Separator,” seems to be about 
death (can’t disappear any 
more completely than that), but 
it’s as serenely gorgeous as any- 
thing the band has ever done. A 
clipped, crisp boogie and soft 
bass pokes from Colin Green- 
wood set the table for gloaming 
keyboards and Jonny Green- 
wood's watery, inverted gui- 
tar figure. Yorke croons about 
being sucked into the world 
after a long dream: “I’m free of 
all the weight I’ve been carry- 
ing.” Elsewhere, the view from 
Yorke’s funky space station is 
much darker, even brutal. On 
“Morning Mr. Magpie,” Philip 
Selway twists the beats into 
angry pretzels, like the Me- 
ters gone post-punk, as white 
noise hisses below. “Now you've 
stolen all the magic/Took my 
melody,” Yorke fumes. 

For the most part, though, 
The King of Limbs lingers in 
states of emotional and physi- 
cal in-between-ness - bloom- 
ing, diving, flirting, floating, 
falling. The album's most strik- 
ing moment might be “Codex,” 
an invitation to leap into the 
unknown that recalls classic 
Radiohead more than anything 
else here. It’s just Yorke at the 
piano accompanied by what 
sounds like a very depressed 
EKG machine; the melody lux- 
uriates in pillowy ache, the lyr- 
ics are at once reassuring and 
creepy: “Jump off the end/The 
water's clear and innocent.” 
Maybe it’s about a drowning, 
maybe it’s about a swimming 
lesson. The fun is in not know- 
ing. Taking the plunge into this 
band’s mysteries is one of rock’s 
true pleasures. 


Key Tracks: “Separator,” “Codex,” 
“Lotus Flower” 


hb LISTEN NOW! 


* Hear key tracks from 
these albums at rolling 
stone.com/albums. 


Avril Learns 
to Care 


Pop’s reigning mean girl softens her attack 
on love-struck fourth album 


Avril Lavigne *** 
Goodbye Lullaby rca 





Pye Avril Lavigne is aromantic. That's a hard con- 
cept to wrap your mind around. For nearly a 
decade, she has been pop’s most unregenerate 
grump, sneering contempt for everything over 
bubblegum-punk hooks. Her latest hit, “What 
the Hell,” offers more of the same: Avril in mean-girl mode, 
inflicting psychological torment on her boyfriend. But 
“What the Hell” turns out to have been a bait-and-switch. 
Goodbye Lullaby is lovelorn and introspective, full of gusty 
tunes with a surprising message: Avril cares. In the jangling 
power ballad “Wish You Were Here,” she confesses, “There's 
a girl that gives a shit/Behind this wall.” 
That song, like three others here, was 
co-written by Lavigne, Max Martin and 
his frequent collaborator Shellback. Else- 
where, Lavigne gets production help from 
the L.A. studio ninja Butch Walker and her ex-husband, 
Sum 41's Deryck Whibley. The result is an especially sturdy 
radio-pop record whose catchy tunes come in different 
flavors: unabashed love songs (“I Love You”), tender con- 
solations (“Everybody Hurts”) and romantic post-mortems 
(“Goodbye”). At 26, Avril is a grown-up with a failed mar- 
riage behind her. In “Stop Standing There,” one of the al- 
bum’s best songs, she rails against a lover's reticence: “Please 
tell me who you are/So I can show you who I am,” she pleads. 
Spoken like a girl who gives a shit. 


Key Tracks: 
“What the Hell,” 
“Stop Standing 
There” 
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KINDER, GENTLER 
Lavigne’s Goodbye 
Lullaby is largely 
sneer-free. 








Drive-By 
Truckers ***'2 
Go-Go Boots A7T0 
Southerners cut ace vignettes 
about love and murder 

File under “R&B 
murder. That's 
how Drive-By 
Truckers describe 
the music on their 
ninth studio album, a raggedy 
revision of classic Southern 
soul, complete with two Eddie 
Hinton covers, It’s a slight shift 
from DBT’s muscular alt- 
country, but the rest is famil- 





iar: great storytelling — tales of 


embittered ex-cops, adulterous 
preachers and emotionally 
scarred Vietnam vets - hinged 
to choruses that lodge in your 
cranium. The groove on songs 
like “The Thanksgiving Filter” 
are pure Muscle Shoals (front- 
man Patterson Hood's father 
played bass in the Muscle 
Shoals rhythm section), but the 
lyrics are hilariously 2011: “My 
aunt’s praising Palin, and my 
niece loves Obama/My uncle 
came to dinner wearing his 
pajamas.” i.R. 


Key Tracks: “Used to Be a Cop,” 
“Cartoon Gold.” “Go-Go Boots” 


Kurt Vile **** 


Smoke Ring for My Halo 
Matador 

Philly guy deftly mixes stoner 
ambience with old-school craft 
Philly’s Kurt Vile 
can sound like 
Bob Dylan, John 
Mellencamp or 





those standard-bearers were 
murmuring through a speaker- 
phone after a few salvia bongs. 
On Vile’s fourth LP, the stoner 
haze lifts a bit, and he settles 
on a mood: chilled-out but 
guarded, and wrapped in gor- 
geous folk-blues guitar-pick- 
ing. The vibe is warmly psyche- 
delic, but reality is banging at 
the door. “When it’s looking 
dark, punch the future in the 
face,” he slurs in “Runner Ups,” 
a Dylanesque ramble about 
making do in a fucked-up 
world. In the womblike context 
of these seductive, hand-craft- 
ed songs, it seems like 
excellent advice. Witt HERMES 


Key Tracks: “Runner Ups,” “Baby's 
Arms,” “Jesus Fever” 
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The 
Decemberists 
ee 4 
“Cuyahoga” Leaked 


The Decemberists-R.E.M. 
lovefest continues with 
one of the latter’s great 
Sleepers (from Life’s Rich 
Pageant), covered live 
for Morning Becomes 
Eclectic, Pretty faithful 

- except for Jenny 
Conlee’s accordion, which 
adds a gentle brauhaus 
bounce. How about a dual 
tour? Please? WILL HERMES 


Katy Perry ** 
“E.T. (feat. Kanye 
West)” iTunes 


The best thing about this 
version of Perry's leaden 
electro-pop jam is Yeezy 
flinging a pitch-shifted 

16 before the song really 
begins - though rhyming 
“astronaut” with “get ass 
a lot,” he sounds like he’s 
checking his diamond- 
profile wristwatch. W.H. 


Tune-Yards 
xk nk 
“Bizness” iTunes 


One-woman art-pop 
tempest Merrill Garbus 
crafts an awesome collage 
of African rhythms and 
hip-shaking horns. Garbus’ 
vocals conjure both 
Odetta and Janis Joplin, if 
they'd had looping 
software. ERIC MAGNUSON 


Tyler, the 


Creator *** 
“Yonkers” iTunes 


Who says the kids are all 
right? Over a dark, 
chorus-free drone, the 
19-year-old Angeleno 
(who heads up blog- 
beloved rap crew Odd 
Future) shouts out his 
therapist and dreams 

of stabbing “Bruno 

Mars in his goddamn 
esophagus.” It’s gleeful 
psychodrama that makes 
Kanye seem well- 
adjusted. 


LISTEN NOW! 


“S Hear these and 
more hot new 

tracks at rolling 

stone.com/songs. 


JONAH WEINER | 


Eminem’s 


Awesomely 


Angry 
Outtake 


Eminem ** ®% 


“Fly Away” Leaked 


Why wasn’t this fiery rant included 
on Eminem's last album? Unlike 
recent smashes “Not Afraid” and 
“Love the Way You Lie,” this newly 
surfaced track (which didn't make 
the cut for Recovery) comes 
without any high concept - just 
Eminem spewing fantastic bile 
for five minutes. “| took a hiatus, 
haters, now I'm back to cause 
trouble/Got the fuckin’ shape of 
mushroom clouds for thought 
bubbles,” he fumes over produc- 
er Just Blaze’s martial drum rolls 
and spare piano line. This is 
nu-Em at his finest, stone-cold 
sober but drunk on the sound 
of his own words. He’s got 
his sense of humor back, too, 
livening up his vicious verses 
with a few decent scato- 
logical gags and a Brett 
Favre punch line. Even 
a flat-toned chorus 
sung by Blaze can’t 
disrupt Eminem’s 
focus. Just imagine 
how huge this could 
have been with a real 
hooksmith like Drake 
or Kid Cudi on the 
assist. SIMON 
VOZICK-LEVINSON 


Britney the 
Shape-shifter 


Britney Spears ** 
“Hold It Against Me” (ywEo| 
YouTube 


Britney Spears plays many roles in 
the video for “Hold It Against Me”: 
Daisy Dukes-rocking man-toy, beauti- 
ful bride, high-kicking acrobatic 
ninja, ball of fire screaming toward 

a helpless Earth. The price of her 
necklace alone could put free Wi-Fi in 
every village in sub-Saharan Africa. 
But something’s missing: Britney 
Spears. She barely dances, and hard- 
ly sings. She’s a ghost in the machine, 
lost in a blur of jump cuts, brand 
names and flashbulbs. It makes one 
nostalgic for simpler times when all 

it took was a school uniform to make 
the universe her bitch. JON DOLAN 
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TVOTR's 
Spacey Ache 


TV on the Radio 
xk** x 
“Will Do” Leaked 


The first single from TV on the Radio’s 
fifth album is a relatively straightfor- 
ward declaration of heartache from 
some cerebral artistes - and one of 
the band’s prettiest songs ever. “Will 
Do” wraps Tunde Adebimpe’s falsetto 
in fuzzy synths, atonal guitars and 
chamber-group Strings, as he pledges 
his heart to someone who won't be 
returning the favor any time soon. “I'll 
be there to take care of you if ever 
you should decide that you don’t want 
to waste your life in the middle ofa 
lovesick lullaby,” Adebimpe sighs, a 
gangster of love set against excellent 
atmospheric throb. S.V.L. 
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The 
Replacements 


7th Street Entry, 
Minneapolis, 

date unknown 
TheDailySwarm.com 
This 90-minute live 
document - sup- 
posedly recorded at 
the Replacements’ 
hometown club, the 
7th Street Entry, in 
the mid-Eighties - isa 
total mess. Recently 
unearthed by rock 
writer Andrew Flana- 
gan, the tracks vary 
wildly in sound quality. 
Sometimes the band 
sounds like it sprung 
from the neck of Zeus, 
elsewhere it falls 
apart like the Twins in 
the playoffs. In other 
words, it’s the perfect 
"Mats bootleg. High- 
lights include covers of 
T. Rex and the Jackson 
5, lightning-bolt slop 
solos that sure sound 
like Bob Stinson, 

and Stroh’s-dripping 
poetry from Paul 
Westerberg (“Johnny's 





_ 

ph 
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WestéeMberg F<. 





Gonna Die” and 
“Answering Machine” 
are especially sear- 
ing). “OK, ya got your 
choice: Hank Williams 
or ‘Kumbaya,’” West- 
erberg snarks, before 
they slam into their 
underdog cri de coeur 
“We're Comin’ Out.” 
Also uncovered isa 
bit of clowning called 
“The Replacements 
Get Angry on the 
Side of the Road,” in 
which the bandmates 
turn a failed attempt 
at hitchhiking into 
barbershop-quartet 
punk rock: “Give mea 
ride... fuckers!” they 
croon. Must've been a 
cold walk home. 

5.0. 
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Ellie Goulding 
kk é 
Lights Cherrytree/Interscope 
Sweet, sexed-up folktronica 
from U.K. sensation 

Cana folk warbler 
be a pop diva? 
The debut album 
by singer-song- 
writer Ellie 
Goulding proves that the an- 
swer is yes. Goulding, from 
Hereford, England, has a clas- 
sic British folkie’s voice — the 
kind of tremulous soprano that 
evokes a wintry day on a fog- 
swaddled moor. But Lights 
places her vocals and minor- 
key melodies against producer 
Starsmith’s club-ready mix of 
synths and brisk, busy electro 
rhythms. The results are 
moody (“Lights”), pretty (the 
Top Five U.K. hit “Starry 
Eyed”) and uniformly catchy. 
On first listen, Goulding can 
sound innocuous: Dido with 
dancier beats. But there’s dark- 
ness here. And lots of sex. “T 
will take away my feelings/I 
will be an animal,” she sings, 
and you believe her. sopv rosen 


—_ 





Key Tracks: “Lights,” “Starry 
Eyed,” “The Writer” 


Beady Eye **'2 


Different Gear, Still 
Speeding Dangerbird 

Oasis, minus their leader, are 
full of bluster and a little lost 
With Oasis dis- 
membered fol- 
lowing the Gal- 
lagher brothers’ 
final brawl in 
Paris in 2009, chief songwriter 
Noel preps a solo album while 
the remaining members carry 
on as Beady Eye. On Different 
Gear, the group attempts 
stripped-down, Stones-y rock 
but ends up with Be Here Now- 
style guitar bluster and Liam’s 
blithely boilerplate lyrics (“I 
like what I see with my eyes 
shut,” he sings on “Wind Up 
Dream”). Beady Eye are best 
when they keep it spry, as on 
“Bring the Light,” which is full 
of girl-group harmonies and 
furious Jerry Lee piano. It’s the 
kind of thing Noel never would 
have allowed — which was prob- 
ably the point. stacey ANDERSON 





Key Tracks: “Bring the Light,” 
“Beatles and Stones” 
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Lupe Fiasco's 
Rebel-Rap 


Pleasures 


Chicago MC loosens up but stays righteous 
on tighter, brighter third album 


Lupe Fiasco ** *'% 
Lasers Ist & 15th/AUantic 


“Me and my different drummer/He play the 
timpanis,” Lupe Fiasco raps on his third dise. 
Dude's not kidding. Few rappers this side of his 
fellow Chicagoan Kanye West bring left-field 
bombast like the man born Wasalu Muhammad 
Jaco. His last disc, 2007's The Cool, was a 70-minute quasi- 
voncept album about the search for sociopolitical realness in 
a fallen gangsta world that still managed to give him a hit 
(the anti-stardom “Superstar”). The long-awaited follow-up, 
Lasers, is shorter, brighter and — most admirably — more 
optimistic. It places Lupe in a tradition that runs from Mar- 
ley to M.I.A.: the soul rebel who refuses to believe righteous 
struggle has to be a grind. “Just listening 


to ‘Pac ain't gonna make it stop,” he raps. ey Tracks: 
“The Show Goes On” cleverly reworks the _1"¢ 270W Goes 
Z : nig’ ; On,” “All Black 


chorus from Modest Mouse's “Float On” 
for an inspirational missive to global ghet- 
to kids, and John Legend adds R&B honey to the otherwise 
somber “Never Forget You.” Lupe’s beats run from Nineties 
buoyancy to driving rap rock, but his most exciting tracks 
are operatic brawlers that give his athletic, whiplash flow and 
rich imagination room to move. “All Black Everything” isn't 
just utopian, it’s hilarious too, visualizing a world where 
MLK is still with us, Bill O’Reilly reads from the Koran, 
“Somalia's a great place to relax in. .. . [And] the Rat Pack 
was a cool group of black men.” A guy can dream. jon DoLaN 


Everything” 


WORTH THE 


WAIT Lupe 
Fiasco’s fans 
waited more 
than three 
years for 
Lasers. 








Darlene Love 
K«xx«* 


The Sound of Love: The 
Very Best of Darlene Love 
Phil Spector Records/Legacy 
Greatest-hits collection from 
a girl-group legend 

» In the age of girl 
| groups, Darlene 
_ Love was a wom- 
an in charge, the 
exultant voice 





: 


a” ell ; 


atop Phil Spector’s Wall of 


Sound on records often cred- 
ited to others, including the 
Crystals (“He’s a Rebel”) and 
Bob B. Soxx and the Blue Jeans 
(“Not Too Young to Get Mar- 
ried”), This single dise sets 
those hits next to Love’s own 
majestic songs with Spector 
(“Wait Til’ My Bobby Gets 
Home,’ the coltish delight of “A 
Fine, Fine Boy”) plus later Mo- 
town-inflected tracks with her 
group the Blossoms. A last ses- 
sion for Spector in 1974, “Lord, 
If You're a Woman” sounds like 
a genuine goodbye — that voice 
in front of massive echo, Spec- 
tor and his Wall receding into 
the distance. DAVID FRICKE 


Key Tracks: “He's a Rebel,” 
“Wait Til’ My Bobby Gets Home” 


Patrick Stump 
x*«* 
Truant Wave (EP) 


Nervous Breakdance Media 
Fall Out Boy singer precedes 
solo debut with mixed-bag EP 


Fall Out Boy’s 
semipermanent 
vacation has left 
frontman Patrick 
Stump with a lot 
of pent-up creativity. He seems 
to be struggling to get a thou- 
sand ideas out at once on this 
EP, made up of leftovers from 
the forthcoming LP Soul Punk. 
Mostly, Stump explores a post- 
emo club-pop style, dispensing 
wry aphorisms and sleazy 
come-ons (“Feeling woozy, not 
a floozy, but the booze makes 
her less choosy”) on top of over- 
caffeinated synth loops, The 
results are a bit unruly: Does 
Stump know who he wants to 
be outside his old band? Maybe 
not, but hearing him try to 
figure it all out can be pretty 
fun. SIMON VOZICK-LEVINSON 





Key Tracks: “Porcelain (feat. 
Alph-A-Bit),” “Love, Selfish Love” 
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The Joy 
eT ened 


& & *&A The Big Roar 
Canvasback/Allantic 


Welsh trio melt faces with 
tuneful guitar mayhem 


Does it really matter? 





Hear The Big Roar tracks at rollingstone. com. 


Love is “the ever-changing | 
spectrum of a lie,” 
Ritzy Bryan on her band’s | 
full-length debut. It’s a | 
fascinatingly jaded notion. | 
But the 27-year-old frontwoman | 
could be praising gas chromatography for » 
all it matters when her guitar erupts, its | 
bee-swarm noise blasts careening into | 
multi-orgasmic crescendos. The Big Roar | 
recycles and magnifies tracks from Joy | — 
Formidable’s 2009 EP, A Balloon Called ° 
Moaning: The multitracked vocal attack of | 
“Austere” is transformed from pub brawl to | 
arena prizefight; “Whirring” gets expanded 
into a six-minute-plus epic of face-melting, 
Sonic Youth-ful jamming. The riffs are | 
more memorable than the songs, you say? | 


sings - 


via North Wales 
Backstory Ritzy 


WILLHERMES © 


Bryan and bassist 
Rhydian Dafydd met 
in school, became 

a couple and began 
burying pop songs in 
guitar squalls. Bryan 
once had so many 
pedals on her effects 


va 


: 
te 


KEV FACTS 
Hometown London, 


board, she needed 
help lifting it. 
Sounds Like A choir- 
girl surfing a wave of 
| Shoegazing noise. 
Orgasmic Addicts 
A fan video for “Aus- 
tere,” later pulled from 
YouTube, consists 
mostly of climax-spasm 
facial expressions. 





Lucinda 
Williams ***'% 


Blessed Lost Highway 
Americana master lets the 
darkness back in 

2008's Little Hon- 
ey was Williams 
at her most con- 
tent. But on her 
10th dise, she re- 
vives the literary realism that’s 
turned so many of her songs 
into true-talk crushers. The 
quietly heartbreaking “Soldier's 
Song” is an imagining of home 
from the front lines, and even 
humid evocations of romantic 
awakening (like the soul study 
“Kiss Like Your Kiss”) suggest 
rapture might break her. Wil- 
liams’ wearied singing and rich 
guitar shadings from Greg 
Leisz and Elvis Costello bring 
out the emotionalism in an 
hourlong set of often somber 
roots-rock songs. “I’m 57, but I 
could be seven years old,” she 
sings in “Copenhagen,” mourn- 
ing the death of her former 
manager and letting loss make 
her new again. JON DOLAN 





Key Tracks: “Copenhagen,” 
“Soldier's Song” 





Tabu Ley 


Rochereau **** 


The Voice of Lightness 

Vol. 2 Sterns 

African soul king turns guitars 
loose on killer comp 


If Fela Kuti was 
Africa’s James 
Brown, Tabu Ley 
Rochereau was 
its Sam Cooke, a 
singer whose sweet vocals - 
delivered mainly in French and 
Lingala — were a gold standard 
for more than 30 years. The 
Congolese bandleader was a 
talent magnet, and this two- 
CD anthology from his career’s 
second half, 1977-1993, shows 
his artisanal guitar armies and 
horn sections stretching out - 
most songs clock in around 10 
minutes. “Ohambe” features 
Afropop guitar hero Dr. Nico; 
“Loyenghe” shows off the bird- 
song voice of Mbilia Bel, 
Rochereau'’s superstar proté- 
gée. But on the reggae-inflect- 
ed “Ekeseni” and elsewhere, his 
sublime, purring high tenor 
needs no co-star. W.H, 


Key Tracks: “Ekeseni,” “Ohambe,” 


“Loyenghe” 


68 | Rotiinc STONE | rollingstone.com 








Alexander Ebert 
re, 

Alexander Community 

L.A. beardo serves up 
hippie-rock sample platter 

If it’s vaguely 
hippie-ish and 
vaguely Califor- 
nian, count on 
Ebert to work it 
into his solo debut: acid-folk 
reveries, Beck-ish busker rap, 
lyrics about Vietnam, sensitive 
maleness, Dylanisms, yodeling, 
calling women “mama, reggae, 
bongos. A Jesus-beard guy who 
fronts the 11-piece collective 
Edward Sharpe and the Mag- 
netic Zeros, Ebert has been 
working the L.A. music scene 
for more than a decade. But the 
dream-catcher naiveté he tries 
on here seems genuine, It’s also 
kind of annoying: “Would you 
call the Earth an asshole for 
turning round and round?/Ya 
know it never, ever stays in just 
one place.” We wouldn't, be- 
cause unlike some people, we 
werent skipping out of science 
class to do ’shrooms. 4.0. 


Key Tracks: “Truth,” "Let's Make a 
Deal to Not Make a Deal” 








Johnny Cash 
Kk eK, 


From Memphis to 
Hollywood: Bootleg Vol. 2 
Columbia/Legacy 

Generous rarities set focuses 
on the young Man in Black 

» | Even as a young 
i turk, Johnny 
+ | Cash sang with 
the voice of expe- 
rience. The first 
disc of this fantastic two-CD 
set (which features 26 cuts pre- 
viously unreleased in the U.S.) 
gives us the sound of Cash in 
his twenties — demos and radio 
appearances from the 1950s. 
Cash’s singing is higher and 
sprier than in his prime, but 
the gravitas is there. (Check out 
the demo of a little ditty called 
“I Walk the Line.”) Disc Two 
turns to outtakes and rarities 
from the 1960s. There are jail- 
house weepers, lullabies and 
gallows humor like “Five Min- 
utes to Live” — a jaw-dropping 
testament to the depth of the 
man’s songbook. _—jopy ROSEN 





Key Tracks: “| Walk the Line,” 
“Send a Picture of Mother” 


New York Dolls 
xe KI, 


Dancing Backward in 

High Heels #29 

Trash-rock legends indulge 
their soul jones 

Singer David 
Johansen and 
guitarist Sylvain 
Sylvain are the 
sole surviving 
founders of this glam’n’grime 
institution — “swindlers of the 
abyss,” as Johansen puts it in 
his weathered-leather growl in 
“End of the Summer.” They can 
still muster the familiar action 


like the atomic-jukebox roll of 


“Round and Round She Goes” 
and the hip-smackin’ “Street- 
cake.” But under the lipstick 
and howling-Stones guitars, 
the Dolls always aspired to the 
rough-granite poise and battle 
lessons of great blues and soul. 
Here, in the slow, Percy Sledge- 
salted grit of “Kids Like You,” 
Johansen warns the next gang 
in town that wild youth comes 
at a price — one his band paid 
in spades, DAVID FRICKE 


Key Tracks: “End of the Summer,” 
“Kids Like You” 
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Killer Guitar Apps 


These iPad apps let guitarists lay down tracks, cook up effects and replicate the sound of 
classic amps - without spending big bucks or trekking to Muscle Shoals By Patrick Doyle 


Amplitube 520% 


Connect your guitar to your iPad or iPhone 
using an iRig adapter ($40), then launch 
AmpliTube, which imitates real amps - Mar- 
shalls, Fenders and more - with stunning 
precision. Hook the iRig up to a PA for use on- 
stage, or use the app as a mobile eight-track 
studio. Another great feature: You can play 
along to any song in your iTunes library and 
slow the track to match your pace. Learning 
Van Halen's “Eruption” is now much easier. 


AmpkKit+ 320 


Guitarists can spend hours fiddling with ped- 
als to find the right sound. AmpkKit+ offers 75 
ultraspecific setups, from the country-fried 
“Chicken Pickin'” to the fuzzy “Angry Teen- 
ager.” The downside? The tones sometimes 


sound overly digitized. 


Amps & Cabs ;) 


This stripped-down app lets you scroll through 
three amps and three speakers, combining 
them for sounds from clean blues to raucous 
metal. It's easy to use, but unlike AmpliTube or 
AmpkKit+, there’s no recording option. 


Richard Ashcroft 
KK 

United Nations of Sound 
Razor & Tie 

Ex-Verve leader swings for 
the fences with cheesy ballads 





Open your copy of 
the English Rock 
Star Handbook 
and look up “40th 
birthday” - it’s in 
the index between “football- 
team purchase” and “fucking 
models.” As you'll see, every 
English rock star is required to 
celebrate this milestone with 
an overblown album about 
God, humanity and the cos- 
mos. Richard Ashcroft - the 
Verve stud who sang “Bitter 
Sweet Symphony” - rises to the 
looming occasion with goop- 
gospel ballads like “Are You 
Ready?,” where he yearns to 
take “the whole damn human 
race’ in a “love embrace.” He 
also ponders religion (“Beati- 
tudes”), the ladies (“She Brings 
Me the Music”) and old Prince 
songs (“This Thing Called 


Life”). ROB SHEFFIELD 


Key Tracks: “Good Loving,” 
“America” 





Various Artists 
Kk 


Alligator Records: 40th 
Anniversary Collection 
Alligator 

Chicago blues label collects 
its houserockin’ best 

Still thriving, still 
independent, this 
Chicago label still 
serves only Genu- 
ine Houserockin’ 
Music, as it said in ads for gui- 
tarist Hound Dog Taylor's 1971 
debut, Alligator’s first release. 
Founder Bruce Iglauer has al- 
ways gone deep and wide with- 
in that definition. So the icons 
and belters on this two-CD 
party include guitar lords like 
Albert Collins, Son Seals and 
Luther Allison; vocal voleanoes 
Koko Taylor and the Holmes 
Brothers; and the modern- 
Delta stylist Corey Harris. A 
track from Professor Longhair’s 
last date is here, as is the guitar 
dream team of Lonnie Mack 
and Stevie Ray Vaughan — proof 
of a catalog worth further jubi- 
lant study. DAVID FRICKE 


Key Tracks: “Double Whammy,” 
“Red Beans,” “Fish Ain't Bitin’” 
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Rise Against 
kk 

Endgame DGC/Interscope 
Punk-rock stalwarts amp up 
for the apocalypse 

Rise Against’s 
mastery of an- 
themic punk rock 
is second only to 
their mastery of 
being pissed off. On the Chi- 
cago band’s sixth album, Tim 
Mcllrath is an “orphan of the 
American dream,” heraldically 
ranting about environmental 
collapse, economic inequality, 
teen suicide and other unan- 
swerable evils atop the mix of 
Bad Religion hardcore, metal- 
guitar action and modern-rock 
balladry that’s evolved into a 
platinum-plated formula (End- 
game isthe third R.A. dise pro- 
duced by Bill Stevenson of pop- 
punk legends the Descendents). 
If success hasn't done much to 
brighten MclIlrath’s worldview, 
songs like the rousing Katrina- 
themed scorcher “Help Is on 
the Way” manage to fist-pump 
in the face of doom. Jon Dotan 


Key Tracks: “Help Is on the Way,” 
“Wait for Me,” “Satellite” 
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Queens of the 


Stone Age 
288s 


Queens of the Stone Age 
Rekords Rekords/Domino 
Hypnotic 1998 debut from 

Cali metal heroes 

When the debut 
by Queens of 
the Stone Age 
sneaked out in 
1998, it seemed 
like a lark: Josh Homme and 
Alfredo Hernandez from Ky- 
uss, tired of frying sludge met- 
al in the desert sun, were now 
subjecting reborn acid rock to 
mechanical repetition. Soon, 
QOTSA would become a real 
band, with real hits. But theyd 
never again groove like this, 
with gurgling Teutonic drones 
swallowing Stooges chords and 
intercepted radio cross talk. 
(This remastered version adds 
three old EP tracks.) When 
Homme hums that “words are 
weightless here on Earth be- 
cause they're free” over dense 
space swirl, you hope gravity 
never takes hold. — chuck Eopy 


Key Tracks: “Mexicola,” “You Can't 
Quit Me Baby” 
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SNOOKI 


[Cont. from 49] Nor will The New York 
Times. No big surprise there, of course, 
but in a profile of Polizzi, the paper found 
itself so frustrated by its inability to get 
her that it decided to trash her instead. 
Tt went after her intellect, concluding 
that “trying to hold a conversation with 
Snooki is a little like getting down on 
your hands and knees with a child.” It 
went after her looks, describing her as 
“not conventionally attractive... busty 
and short-waisted with small legs; sort 
of like a turnip turned on its tip.” It called 
her manner of dress “atrocious,” and, in 
summary, said, “Like a rare, unstable gas, 
she is not likely to last much beyond the 
moment.” Deliciously amusing stuff, but 
it misses the point. The point is, people 
find Polizzi fascinating largely because of 
those things and because she has the con- 
fidence to not be apologetic about them. 
This also explains why she is the break- 
out star of the show. All the others are 
recognizable both in appearance and in 
attitude, But Polizzi stands apart. Some- 
times it’s weird and unsettling, like in her 
whole talk about the death of her friend 
and how being investigated for it was such 
“bad luck.” Plainly, she’s got issues. But 


like an arcade Wack-A-Mole, she will not 
go down easily. 

Back in her hotel room, Polizzi has de- 
cided she wants a cigarette. 

“There's three smoke detectors right 
there,” says Monti, her handler. “You could 
get fined $500.” 

“OK, well, T'll pay it. want a cigarette.” 

Calmer heads prevail, however, and 
soon enough, she’s outside smoking her 
cigarette and telling more about her life 
and times. She is afraid of the dark and 
would prefer to sleep with a TV on all 
night; while filming Jersey Shore that’s not 
possible, of course. Sometimes during mo- 
ments of stress, she'll sit down in front of 
her computer and spill her guts into the 
webcam lens, replicating in private the de- 
briefing sessions that occur in public on 
Jersey Shore; afterward, she'll watch these 
webcam moments and think, “Damn, I'm 
entertaining!” The most soothing word in 
her vocabulary is “cuddle.” She often has 
nightmares about the end of the world: 
“Just, like, a fire starting,” she says, “and it 
keeps going, and everyone burns.” 

She really would like people to stop call- 
ing her Snooki. 

“I miss people calling me by my real 
name,” she says. “All I've been hearing is 
Snooki, so now when people call me Nicole, 


it’s like, ‘Yes, that is my name.” She takes 
a drag on her cigarette, lets out a drifting 
plume of smoke. “I mean, it’s worth it,” she 
goes on. “Look where I am now. Oppor- 
tunities like my own clothing line and my 
book, which I would never get if I was just 
a normal person. I bought my mom a new 
BMW, I'm trying to buy my dad a truck. I 
got myself a BMW to replace my crappy 
Honda. My grandma was 10 deep in debt, 
and I paid that off. What's going on now 
makes up for those two months of torture. 
I had no idea where I was going in life. 
Now I'm sure where I'm going to end up. 
One day, I'll be able to say, “Grandma was 
famous at one point, famous for her hair 
and partying at the Jersey Shore.” 

Now who could have a problem with 
that? 
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SURVIVING EDDIE 


[Cont. from 59] standing right there. “I 
gotta take a shit” usually meant he was 
going to go and tie up his hair. 

Another time, Toby Keith came to see us 
in Oklahoma City, not far from his home- 
town. I decided to do his “T Love This Bar” 
during my acoustic segment and worked 
up this whole deal with Toby, I was going 
to say that since he was from around these 
parts, I was going to do one of his songs. 
Then he would walk out midway through 
the song and sing the rest of it with me. 
Toby told me that while he was waiting 
backstage, Eddie cornered him and tried 
to keep him from going out: “Why would 
you want to go on with him?” Ed asked. 
“Why didn’t you come out with us?” 

“You didn't invite me,” Toby said. 

“Tm inviting you now,” Eddie said. “Why 
are you wearing that cowboy hat?” 

“I'm a country guy,” said Toby. 

“No, it’s because you're bald,” said 
Eddie. 

Toby walked out onstage halfway 
through the song and the place explod- 
ed, Eddie went crazy the rest of the night. 
He destroyed his dressing room after the 
show. His son, Wolfie, was in my dressing 
room, scared and crying. I went to see if I 
could calm him down. We left Ed behind 
that night in Oklahoma City with his tour 
manager and a couple of security guys and 
went to the next city without him. When 
they took him back to the hotel, he kicked 
out the limousine window. 


MaRCH 17, 2011 


I'm sure Ed's contract was written the 
same way as mine — if he had missed three 
consecutive performances, I could have 
walked. He never missed one. Ed never 
lost his work ethic. The Van Halens come 
from hardworking Dutch stock. He was 
there every night, in the worst shape you 
could imagine, but he did the show. 

The last two shows were at a small 
amphitheater in Tucson. The second night, 
Eddie unwound completely. He knew it 
was the end of the tour. He knew he was 
done. He came up to me before the show, 
when I was talking to Irving, and rolled 
my sleeve down over my Cabo Wabo tat- 
too. I didn't even acknowledge him. I just 
rolled it back up. He rolled it back down. I 
rolled it back up. 

“Don't be fucking with my shirt, dude,” 
I said, 

“That thing ain't gonna last,” he said, 
showing me his Van Halen tattoo. “See 
that? That’s better. That’s going to last 
longer.” 

Like I cared, We had a crew on that tour 
of more than 120, I had a bunch of cases 
of tequila in my dressing room and I was 
sitting in my dressing room signing bot- 
tles for the crew. Eddie came in and saw 
what I was doing. 

“Can I have a bottle?” he said. 

I went over to my fridge and pulled one 
out. “I'll give you a bottle,” I said. “These 
others are all signed for the crew.” 

He takes a couple of big slugs and sets it 
down. “Why can't I have one of these?” he 
said. I told him those bottles were for the 


crew and I had the exact right number. If 
you take one, I told him, somebody's not 
going to get one. He walks away, over to 
one of my guests in the dressing room, a 
booking agent Eddie knew but mistook for 
the son of Warner chairman Mo Ostin., 

He proceeded to give this guy a ration of 
shit about something that made no sense 
to anyone but Ed. “And your dad, he was a 
great man, and you and your brother are 
nothing.” 

Irving took me aside. “When this show's 
over,” he told me, “I'm getting you in a 
limo, and we're getting out of here.” My 
plane was waiting to take me home. 

It was the worst show wed ever done in 
our lives. Eddie played so bad. My nephew 
Was standing on the side of the stage with 
me, watching Eddie do his solo. “I've never 
seen anything like this,” he said. “What's 
wrong with him?” 

He smashed his favorite guitar to piec- 
es. Sprayed shrapnel into the crowd. He 
got on the microphone, crying. “You don't 
understand,” he said. “You people pay my 
rent. I lave you people.” 

They tell me he pulled some crazy shit 
on the plane home. He had his girlfriend 
and her two grown daughters with him, 
Al was there with his family. Mike and his 
wife stayed over in Tucson rather than fly 
with Ed. Some funky shit went down on 
that plane. My man was completely gone 
and out of it. I went straight to my plane 
after the show and home to San Francis- 
co. I never spoke to him again after telling 
him to keep his hand off my shirt. 
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ALEX JONES 


[Cont. from 53] later, 
Rockwall County's sher- 
iff was indicted on organ- 
ized-crime charges. 

For Jones, the encoun- 
ter with state hypocrisy 
was transformative. “The 
Rockwall cops were low- 
brow thugs, and Alex was 
a hell-raiser,” says Buck- 
ley Hamman, a cousin 
who grew up with Jones. 
“The conflict with the cops 
started Alex down the road 
of his current pursuit.” 

In Austin, Jones quit 
football and smoking pot 
(“It made me paranoid”), 
and began consuming his- 
tory: Gibbon’s Decline and 
Fall of the Roman Empire; 
Shirer’s Rise and Fall of the 
Third Reich. “1 started un- 
derstanding that govern- 
ments have been staging 
terror and dealing drugs 
throughout history,” he 
says. “The whole program 
was there.” 

The most enduring in- 
fluence, though, was a 1971 
bestseller he found on his 
father’s bookshelf: None 
Dare Call It Conspiracy. 
Authored by Gary Allen, 
a spokesman for the John 
Birch Society, the book pro- 
vided the cornerstone for 
New World Order conspir- 
acies, According to None 
Dare, the federal income 
tax is nothing but a plot by 
a cabal of megarich “insid- 
ers’ who work to suck the 
middle class dry and trans- 
fer its wealth to the Ford 
and Rockefeller founda- 
tions. As a teenager, Jones 
read the book twice. “It’s 
still the easiest-to-read 
primer to the New World 
Order,” he says. 

After graduating high 
school in 1993, Jones took 
classes part-time at Austin 
Community College, and he 
found himself drawn to the 
studios of Austin’s commu- 
nity-access cable station. 
Soon he was subbing for 
sick hosts, mixing conspir- 
acy theorizing with muck- 
raking reporting. When the 
federal building in Okla- 
homa City was bombed 
in 1995, Jones began ac- 
cusing the government of 
being involved in the at- 


tack. “I understood there’s 
a kleptocracy working with 
psychopathic governments 
~ clutches of evil that know 
the tricks of control,” he 
says. His mailbox began to 
overflow with manila en- 
velopes from fans who of- 
fered up more pieces of the 
New World Order puzzle: 
RAND reports, declassified 
intelligence, yellowed press 
clippings. Within months, 
Jones landed his own show 
on KJFK, a local station, 
and became a folk hero in 
Austin, a town that prides 
itself on its characters. 

By 1999, when new 
owners of the station fired 
Jones for what they called 
his “inside-terror-job stuff,” 
he had already outgrown 
the limitations of old-fash- 
ioned broadcasting. His 
website, infowars.com, 
gave him a platform that 
no one could censor, and 
an ISDN line he installed 
at home enabled him to 
beam his broadcasts to 10 
stations across the coun- 
try. “My KJFK colleagues 
made jokes about it,” he 
says, “but I was reaching 
more people at home than 
the terrestrial station.” 

A new age of media was 
dawning, and Jones was 
one of its earliest pioneers. 
“Alex Jones is a model for 
people to create their own 
media,” says Michael Har- 
rison, editor of the indus- 
try trade magazine Talkers. 
“When the history is writ- 
ten of talk broadcasting’s 
transition from the corpo- 
rate model of the 20th cen- 
tury to the digital, inde- 
pendent model of the 21st 
century, he will be consid- 
ered an early trailblazer.” 

Jones also moved into 
filmmaking with America; 
Destroyed by Design, which 
posits a “World Bank take- 
over” of public lands. The 
film caught the attention of 
Richard Linklater, an Aus- 
tin director who would go 
on to cast Jones as a crazed 
street prophet in his ani- 
mated cult hits Waking 
Life and. A Scanner Darkly. 
Jones won a spot as a host 
for a libertarian-minded 
syndication outfit, which 
was set up to steer business 
to a gold company called 
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Midas Resources. Jones 
quickly began racking up 
affiliates. He was nearing 
100 stations on July 25th, 
2001, when he looked into 
the camera and issued 
a warning that has since 
become legendary among 
9/11 Truthers. “Please!” he 
implored. “Call Congress. 
Tell ‘em we know the gov- 
ernment is planning ter- 
rorism.” Jones mentioned 
the World Trade Center by 
name and warned against 
the propaganda he ex- 
pected to accompany the 
attacks. “Bin Laden is the 
boogeyman they need in 
this Orwellian, phony sys- 
tem,” he said. 

Seven weeks later, Jones 
became the only radio host 
in America to begin his 
September 11th broadcast 
with a tirade against the 
U.S. government. “I went 
on the air and said, “Those 
were controlled demoli- 
tions. You just watched the 
government blow up the 
World Trade Center. I lost 
70 percent of my affiliates 
that day. Station manag- 
ers asked me, ‘Do you want 
to be on this crusade going 
nowhere, or do you want 
to be a star?’ 'm proud I 
never compromised.” 

After 9/11, his main- 
stream commercial appeal 
plunged to zero, but his cult 
profile continued to rise. A 
month after the attacks, 
Linklater’s dreamy and 
innovative film Waking 
Life featured an animat- 
ed version of Jones driving 
through downtown Austin 
and proselytizing through 
a rooftop megaphone. “We 
are being conditioned on 
a mass scale!” Jones yells 
to empty streets. “Start 
challenging this corporate 
slave-state .. . and stand 
up for the human spirit!” 
As the rant builds, Jones’ 
face progresses from pale, 
to violet, to blue, and final- 
ly to crimson-red, the color 
of spilled blood, a picture 


of madness. 


HE BUSH YEARS 
were a ripe time 
for Jones and his 
message of government 
deceit. The lies leading to 
the invasion of Iraq and 














the complicity of the media 
were plain for all to see. By 
the time Jones produced his 
9/11 film Loose Change, he 
was no longer a lonely voice 
in the media wilderness, but 
the founding father of a grow- 
ing national movement. Char- 
lie Sheen suggested he orga- 
nize a 9/11 Truth conference 
in Los Angeles, and Jones 
appeared in Linklater’s ad- 
aptation of Philip K. Dick’s 
dystopian novel A Scanner 
Darkly. “Alex’s mind is a tur- 
bocharged research and in- 
formation processor,” Link- 
later has said. Sharing the 
credits with Woody Harrelson 
and Robert Downey Jr., Jones 
once again played himselfasa 
street prophet. His scene ends 
when plainclothes agents haul 
him into an unmarked police 
van for ranting publicly about 
government drug dealing. 

His future arrest, or worse, 
is not a scenario Jones finds 
fictional. “IT know I’m risk- 
ing my life, but if they kill me, 
it'll confirm everything,” says 
Jones, who has been arrest- 
ed four times and suffered a 
torn rotator cuff for his activ- 
ism. “This information that 
I've helped reverse-engineer 
is here to stay. I enjoy life. 
But I'd rather they blow my 
head off at a rally when I’m 4.0 
than die during surgery at 85. 
There's freedom and power in 
total commitment.” 

Unlike many of his con- 
spiracy-minded predecessors 
— Henry Ford, the Ku Klux 
Klan, the militia movement - 
Jones has no tolerance for rac- 
ism or anti-Semitism. “There 
is no globalist command cen- 
ter, and I never make it about 
certain groups,” says Jones, 
whose wife is of Jewish de- 
scent and whose adopted sis- 
ter Marley is Asian-Ameri- 
can. “All humans do the same 
stuff. Class solidarity should 
transcend race and religion 
in the fight against the glo- 
balists. Everything they touch 
turns to mutated death.” 

Jones claims he can docu- 
ment every aspect of the New 
World Order —- the eugen- 
ics master plan, the inside- 
job terror, the FEMA camps. 
“It's basic criminal psychol- 
ogy to brag,” he says. “Because 
the globalists talk about it, 
95 percent of what I say is 
based on official documents 
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and the mainstream press. I 
don't speculate.” 

But those documents and 
press clippings don’t always 
say what Jones claims they 
say. Jones points to an old 
Henry Kissinger memo as 
proof of a New World Order 
plan to forcibly depopulate 
the Third World, but a close 
reading of the document re- 
veals little more than gov- 
ernment officials beginning 
to grapple with the strate- 
gic implications of runaway 
population growth. Nor does 
Operation Northwoods, a de- 
classified 1962 government 
proposal for staging terror in 
the United States and blam- 
ing agents of Fidel Castro, 
serve as proof, as Jones fre- 
quently implies, that every 
act of terror originates with 
the U.S. government. The fact 
that Wall Street and big busi- 
ness exert an alarming con- 
trol over the political system 
does not mean that every fi- 
nancial crash is part of a long- 
term scheme to bankrupt the 
world and leave everyone 
prostrate before the planned 
release of a cancer-causing 
monkey virus. 

This is not to say that Jones 
is a conscious fabulist. By all 
impressions, he is shocking- 
ly sincere in everything he 
says. But for a man of other- 
wise high analytical ability, 
his logic and reading-com- 
prehension skills are often 
victims of his Ahab-like ob- 
session with the New World 
Order. Extreme extrapolation 
and prosecution by circum- 
stantial evidence can be use- 
ful intellectual exercises. Al- 
most never are they reliable 
guides to a complex world. 

“I have deep context for 
every claim I make,” Jones 
insists. “I know some people 
say I exaggerate, but I believe 
everything I say. It’s just that 
the denial is so strong, the ap- 
athy so deep, that people need 
something to shake them out 
of their morass. We're like 
flowers who naturally turn 
toward the sun, and the glo- 
balists want us turned to- 
ward Hollywood and the TV 
so they can poison us. It’s like 
one of those drawings with 
a hidden pattern. Once you 
stare long enough, it appears. 
Then you wonder: How did I 
ever not see it?” 
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Dead: The 
Complete 
First Season 
is Now 
Available on 
Blu-ray™ 
and DVD 


Own all 6 episodes 
of AMC's critically 
acclaimed series, 
“The Walking Dead," 
in this 2-Disc Set 
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FEAR AND LOATHING 


IN THE WEST Johnny 
Depp’s lizard rides 
Teldemeliiar-\micleulcel a's 





One Gonzo Cartoon 


‘Rango,’ with Johnny Depp as the voice of its Lizard King, is animation on an acid trip 


Rango **', 
Johnny Depp 
Directed by Gore Verbinski 


SAY WHAT YOU WILL ABOUT 
Rango, the computer-animated 
Western riding hard on Johnny 
Depp doing the voice of a lizard 
— just don't call it business as 
usual. I don’t know what this 
surreal splash of trippy per- 
formance art is exactly, but 
a kiddie cartoon about good, 
bad and ugly desert critters 
dressed as cowboys and towns- 
folk doesn’t cut it. As soon as 
Rango, a pet chameleon who 
lives in a terrarium with a plas- 
tic fish, escapes to Dirt, a 21st- 
century Wild West town that 
hires him as sheriff, the film 
bids adios to convention. 
Rango, bred to blend in, 
finds himself forced to take 
center stage as a hero, to ques- 
tion what constitutes good 
and evil, and to work his way 
through a full-blown existen- 
tial crisis. This is something 
that David Lynch might have 
directed, not Gore Verbin- 
ski, known for guiding Depp 
through the Pirates of the Ca- 
ribbean trilogy. Maybe Verbin- 
ski's early days as a punk rock- 
er explains why he linked up 
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with acclaimed screenwriter 
John Logan (Gladiator, The 


- Aviator), who began his ca- 


reer writing plays about the 


_ Leopold and Loeb “thrill kill” 


case and the kidnapping of 
the Lindbergh baby. Rango is 
rated PG, which suggests pa- 
rental guidance. Start by expli- 


cating the nod to Depp's Fear 


and Loathing in Las Vegas 
with a car driven by a guy ina 
Hawaiian shirt, a gonzo allu- 
sion to Dr. Hunter S. Thomp- 
son (Rango wears the same 
shirt). Or how about the tor- 
toise mayor (voiced by Ned 
Beatty) channeling the rapa- 





The Adjustment Bureau *', 
Matt Damon, Emily Blunt, John Slattery 


Directed by George Nolfi 


Beware men in hats, especially 
John Slattery ina Mad Men 
fedora. They may be the 
personification of Fate. Hats 
give them the hoodoo to block 


you from running off with your — 


babe of choice. At least that’s 
what happens to David Norris 
(Matt Damon), the bad-boy 
congressman who 
meets ballerina Elise 
Sellas (Emily Blunt) 
on the night he 
concedes defeat 

in his New York 
Senate run. It’s 
love, but Fate 
conspires to keep 
them apart until 
David wears his own 
hat and starts kicking 
allegorical ass. 
Welcome to The 






Adjustment Bureau, freely and 
feebly adapted from Philip K. 
Dick’s 1954 short story 
Adjustment Team by screen- 
writer George Nolfi (The 
Bourne Ultimatum, Ocean's 
Twelve) in his directing debut. 
Dick’s science-fiction writing 
has resulted in several fine 
films, including Blade Runner 
and Minority Report. But 
The Adjustment Bureau 
misses by a mile. 
Despite heroic efforts 
by Damon and the 
lovely Blunt to build a 
plausible love story, 
the movie dissolves 
into silliness. What 
Dick rendered 
potent, Nolfi 
renders 
preposterous. 


* kk Classic | & %& *&' Excellent | %* * * Good | * * Fair | * Poor 


cious John Huston in China- 
town as he parches throats to 
seize water rights and build his 
own corrupt empire. Oddest is 
Rango’s spaghetti-Western en- 
counter with the Spirit of the 
West (Timothy Olyphant) in 
a Clint Eastwood poncho. “Is 
this heaven?” asks Rango. Try 
parsing the answer: “If this was 
heaven, kid, we‘ all be eating 
Pop-Tarts with Kim Novak.” 
Skeleton key, anyone? 

What's up with this movie? It 
looks great, thanks to Industri- 
al Light & Magic. And Verbin- 
ski's idea to have the voice cast, 
including Isla Fisher as Rango’s 
lizard love and Abigail Bres- 
lin as a cactus mouse, interact 
with one another in costumes 
(instead of in isolated sound 
booths), results in a lively, lived- 
in ambience. There’s a slew of 
banditos and even a mariachi 
band to predict Rango’s death 
in song. Plus a villain, Rattle- 
snake Jake (Bill Nighy), slith- 
ery, sizable and scary enough to 
keep you up nights. In a pinch, 
Rango’s mantra is “crunchy, 
creamy, cookie, candy, cup- 
cake.” Way too sweet. I’m 
thinking, “brainy, batty, buzz, 
bong, bananas.” Rango is like 
nothing you've ever seen. 
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Take Me Home 


ry e i \e'p/ ©. 
onight 2. 

Topher Grace, Anna Faris 

Directed by Michael Dowse 


WHAT DO YOU SAY ABOUT A 
coming-of-age movie set in 
1988, shot in 2007 and just 
now released? I mean, besides 


WTF? For starters, I'd say Take 


Me Home Tonight has just 
enough heart and retro party 
spirit to hold the line before fa- 
miliarity breeds contempt. 

Producer-star Topher Grace, 
moving up a decade from That 
70s Show, plays Matt Frank- 
lin, an MIT grad working at 
Suncoast Video while decid- 
ing what to do with his life. 
The decision? Party hearty. In 
a Mercedes stolen by his pal 
Barry (Dan Fogler), Matt hits a 
Labor Day blowout filled with 
blow (the drug use delayed the 
R-rated film’s release). He’s in- 
vited by unrequited high school 
crush Tori Frederking (Teresa 
Palmer), now an investment 
banker, who's impressed when 
Matt lies that he’s a rising star 
at Goldman Sachs. 

The movie, directed by Mi- 
chael Dowse, is one raucous 
night, one raunchy party, 


American Graffiti filtered | 
through Dazed and Confused | 


and the Shermer High films of 
John Hughes. For spice, add 
Anna Faris as Matt's twin sis- 
ter in a relationship with Chris 
Pratt as the jock dipstick ready 
to put a ring on it. Matt finally 
boinks “The Frederking,” Barry 


slobbers over the ta-tas of a | 


redhead with her date watch- 
ing, coke is snorted, property 
is damaged and the soundtrack 
blasts Eighties covers (“Don't 
You Want Me”). Take Me Home 
Tonight captures a moment 
in time with sly affection. You 
keep waiting for the engine to 
rev up, but it’s stuck on idle. 


Uncle Boonmee 


Who Can Recall 
His Past Lives 


x K'/2 
Thanapat Saisaymar 
Directed by Apichatpong 
Weerasethakul 


THE WINNER OF THE PALME 
d'Or (that’s cinephile talk for 
the top prize at the Cannes 
Film Festival) is definitely 
not a movie for action junkies. 
Uncle Boonmee, directed by 
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THE WAY THEY WERE 
From top: Topher Grace, Dan 
Fogler and Anna Faris relive 
1988; a monkey ghost haunts 
Uncle Boonmee; Michael 
Fassbender and Mia 
Wasikowska redo Jane Eyre. 


the Thai auteur Apichatpong 
Weerasethakul (Tropical Mal- 
ady, Syndromes and a Centu- 
ry), takes a sweet, long time to 
work its magic on you. That is 
if youre not easily hooked by 
a talking catfish getting it on 
with a princess. Apichatpong, 
helpfully known as Joe, infuses 
his dreamlike films with ref- 
erences to nature, animals, 
memory, reincarnation, spiri- 
tualism and eroticism. 

The plot, such as it is, in- 
volves Uncle Boonmee (former 
roofer Thanapat Saisaymar in 
his feature-film acting debut), 
near death from kidney fail- 
ure, making contact with his 
past lives, notably as the ox we 
see roaming in the prologue 
and the above-mentioned lust- 
ful catfish, Cared for by a nurse 
(Samud Kugasang) on his re- 
mote farm in Thailand, Boon- 
mee accepts visits from his 
sister-in-law (Jenjira Pong- 
pas) and young nephew (Sakda 
Kaewbuadee). Most mesmeriz- 
ing are the ghostly visits from 
his late wife, Huay (Nattha- 





karn Aphaiwonk), and miss- 
ing son, Boonsong, who takes 
the form of a red-eyed monkey. 
As Joe blurs the line between 
reality and the supernatural, 
his haunting and hypnotic film 
exerts a hold you don’t want to 
break. It’s a beauty. 


Jane Eyre 


Mia Wasikowska, Michael 
Fassbender, Judi Dench 
Directed by Cary Joji 

Fukunaga 

OK, I GET THAT YOU'RE 
probably up to here with Jane 
Eyre. Charlotte Bronté’s 1847 
novel about the young govern- 
ess and her brooding, Byronic 
master has been shoved down 
our throats since high school. 
Then there’s the 18 feature 
films that have been carved out 
of the book, plus nine TV-moy- 
ie versions. Is anything fresh 
even possible? Hang on, hat- 
ers, Director Cary Joji Fuku- 
naga (Sin Nombre) and screen- 





writer Moira Buffini (Jamara 
Drewe) have deftly brought out 
Bronté’s gothic terrors. And 
they've wisely cast it young. 

The splendid Aussie actress 
Mia Wasikowska, 21, is best 
known for playing the lead in 
Tim Burton's Alice in Won- 
derland. And she brings in- 
nocence and carnal curiosity 
to the role of Jane, a teen or- 
phan who doesn’t know what 
to expect when she comes to 
scary-gloomy Thornfield Hall 
to care for the young ward of 
Mr. Edward Rochester (Mi- 
chael Fassbender). Even the 
presence of friendly house- 
keeper Mrs. Fairfax (the excel- 
lent Judi Dench) can't hide the 
fact that secrets are a living, 
sometimes howling, screaming 
presence at Thornfield. 

Jane's first sight of Roches- 
ter, his horse heaving up with 
phallic ferocity, is hardly one 
of those bonnet-movie meet- 
cutes. Jane is stirred to her 
core. Fassbender, 33, the su- 
perb Irish actor who excelled 
in Hunger, Fish Tank and In- 
glourious Basterds, inhabits 
the glowering Rochester with 
erotic intensity and leaven- 
ing wit, never letting the tight 
breeches and puffy shirts do 
his acting for him. Wasikow- 
ska and Fassbender make a 
pair of ravishing romantics, 
giving the movie unexpected 
sizzle. Repressed sexuality will 
do it every time. Purists will 
object to abridgments of the 
book. But Fukunaga, son of a 
Japanese father and a Swed- 
ish mother, is a filmmaker to 
watch. He has reanimated a 
classic for a new generation, 
letting Jane Eyre resonate with 
terror and tenderness. @ 
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LEARN FILMMAKING ~ 
_, & ACTING FOR-FILM 


16mm ¢ 35mm « Hi-Def ¢ e Super 16mm ¢ HDSLR 


= de) =) Sone d UNIVERSAL STUDIOS, HOLLYWOOD ABU DHABI, UAE 
100 EAST 17TH STREET, NEW YORK, NY 10003 100 UNIVERSAL CITY PLAZA, BLDG 9128-179, UNIVERSAL CITY, CA 91608 MUROUR ROAD, E22, ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA.EDU EMAIL: ABUDHABI@NYFA.EDU 
All credits and degrees are solely granted by the New York Film Academy California. All degree programs take place on the backlot of Universal Studios, Hollywood 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios. 
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TUAN YOUR PASSION 
= MUSIC INTO A CAREER 


Full Sail Studios 
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’ Millions still court this 
Recording Arts “Music Business 90-yea r-old lady. 


Campus Campus & Online 


Music Production Entertainment Business The 1921 Morgan Silver Dollar is the last of its kind. 
Bachelor's Degree Progra Bachelor's & Master's Degree Programs 

Oniine . - inoue bonita. 8% Get one today before they’re only a memory. 
You don't have to be a collector to love this coin. First, it’s big. At 


over 38 mm in diameter, it commands your attention by its heft. 








Campus Degrees Online Degrees 


Second, size means high silver content, which is why they’re in 








Master's Master's 
Entertainment Business Creative Writing demand for melting. 

Sees: Serres hint Your chance to own this legend won't last long. 
saps Enfartalinent Bustress We were recently contacted by one of America’s largest silver 





Computer Animation 
Digital Arts & Design 
Entertainment Business 


buyers with the opportunity to purchase several bags of 1921 
Morgans, all in Virtually Uncirculated condition. 





Internet Marketing 
Media Design 
New Media Journalism 












Film We didn't hesitate. 

Game Art Bachelor's ay } 

Gane Davulonment Computer Animation With rising silver prices, collectors on the lookout for these 
Music. Business Creative Writing unique beauties, and scarce quantities, we knew demand would 
» Recording Arts for Entertainment be high. But we're able to offer you a fantastic value! 
> Show Production Digital Cinematography : 

Web Design & Development _Entertainment Business Purchase yours today. Risk-free! 

hee: Game Art You get the 1921 Morgan Silver Dollar — the most sought-after 

Associate's Game Design coin in America — for as little as $39.95 each (plus s&h). 

Graphic Design Graphic Design =» i = a 
» Recording Engineering Internet Marketing Best of all, own it risk-free. If you aren't satisfied, return your 






Mobile Development coins within 30-days for a full refund (less s&h). 
Music Business 

Music Production 

Sports Marketing & Media 


Web Design & Development 
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Buy More and Save 
1921 Last Morgan Silver Dollar $44.50 each plus S&H 
Five for $210.00 plusS&H Save $12.50! 
Ten for $410.00 plus S&H Save $35! 
20-Coin Roll for $799.00 plus S&H Save $91! 


Toll-Free 24 hours a day 
1-888-870- 8531 


Offer Code MDS170-03 


| Please mention this code when you call. | 


Ge GOvMINT.com 


14101 Southcross Drive W., Dept. MDS170-03 
Burnsville, Minnesota 55337 


www.GovMint.com 


Prices and availability subject to change without notice. Past performance is 
not a predictor of future performance. 

Actual coin size is 38.1 mm. Note: GovMint.com is a private distributor of Vee ee 
worldwide government coin issues and is not affiliated with the United States | e* epee’ se 
government. Facts and figures were deemed accurate as of January 2011. B 
©GovMint.com, 2011 












FULL SAIL 
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fullsail.edu 


Winter Park, FL 
800.226.7625 + 3300 University Boulevard 


Financial aid available to those who qualify * Career development assistance 
Accredited University, ACCSC 
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Your Names and Dates! 


Children's Names (up to 4 names). Your Names 
and Special Date or Your Special Date in Roman 
Numerals: 4/10/1999 = IV X MCMXCIX. 
Money-back guarantee and [ree resize. 

Rings $169. Pendants $189. Bracelets $199. 
3-Day Rush! Find us on Facebook. 
888.497.7799 Design yours online at 





Nomadic State of Mind 


Snow is melting. Time to run out and buy 
some of our sandals. 
coupon: yeti 





T-shirt Quilts 

Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 


you to have a tshirt quilt in as few as two weeks. 


As featured on the Today Show, Rachael Ray 
Show, and Real sido 5 Mention you saw usin 
Rolling Stone for 5 off. 302: 9682850 





Design T-Shirts Online! 
Get Creative! Make custom shirts for 
your event or team with our fun & easy 
design lab! Name-brand apparel, 30,000+ 
art library, extensive font selection. 

FREE shipping & all inclusive pricing. 
SAVE $10 on 6 or more items with code: 
Stone6. Experience A+ customer service 
at 877-402-2610 or visit us online at: 


Rockabilia.com 


With over 60.000 items to choose from. 
Rockabilia.com offers the largest selection of 
music merchandise you will find on the Web 
period. From tshirts, longsleeves & hoodies to 
posters, patches and rare collectables, you wont 
find this stuffany where else - trust us. Make us 
your source! Enter code PC2I3RS at checkout 
and receive 15% off your order through 

March 15, 2011. You may also place an order or 
request a ree 120: ‘page eae abl 952-556-1121. 





ProCamera - Simply 
Excellent Photos 


Winner of the GIZMODO Photo App 
Award 2010. Apple's Staff Favorite and 
‘Best App Development award winner at 
the iPhone DevCon 2010 Germany. 
ProCamera turns your iPhone into one of 
the most sophisticated digital cameras in 
the world, with more features than most 
professional cameras on the market today. 


The Sumo Omni 


Jammin with style and undubbed comfort 
-the Sumo Omni is the world’s most 
comfortable bean bag chair. Sumo Urban 
Lounge Gears offers it up with a baseline of 10 
righteous colors with lO positions to groove 
in. Free shipping, 100% satisfaction guarantee 
and up to $100 off our competitors price. 





Party In Your Pants? 


Party hard in the wildest mens underwear and 
swimwear on the planet, Cocksox”. Unique 
pouch design gives your boys a sweet ride and 
improves the view. Briefs, boxers, thongs. jock 
straps, slingshots, swim briefs, trunks in colors 
and prints. Go as mild or as wild as you wantin 
Cocksox". its your party. Get yours online now, 





VIAGRA, CIALIS 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


All FDA approved brand name medications. 
USA Pharmacies and Doctors since 1998. 
Order Online, by Phone (8003142829) or 
Mobile Device! Safe - Secure - Discreet 
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Musicians Institute 
Alumnus 1985 


TEXT MUSIC TO 64444 
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MUSICIANS INSTITUTE 


COLLEGE OF CONTEMPORARY MUSIC 





A Lone Pine Traveler 
By Theodore Dallas Ashford 


A LONE PINE A Collection 
TRAVELER 


of 9 unique 
short stories 
that are fresh 


new entertainment 





THEODORE DALLAS ASHFORD in reading. 


www.amazon.com 
barnesandnoble.com 























iTUNES TOP 10 
SONGS 


1 Lady Gaga 
“Born This Way” - Interscope 





2 CeeloGreen 
“Forget You" - Elektra 





3 Dr.Dre 
“| Need a Doctor” - Aftermath 





4 Justin Bieber 
“Never Say Never” - RAMG/Isiand 


5 Bruno Mars 
“Grenade” - Elektra 


6 Rihanna 
“S&M” -DefJam 


7 Katy Perry 


“Firework” - Capitol 


8 Pink 


“F**kin' Perfect” -Laface 


9 Avril Lavigne 
“What the Hell” - rca 





10 Mumford & Sons 
“The Cave” - Gilassnote 





COPYRIGHT © 2011 ITUNES 





COLLEGE RADIO 
TOP 10 ALBUMS 


1 tronand Wine 


Kiss Each Other Clean - 
Warner Bros. 





2 Deerhoof 
Deerhoof vs, Evil - Polyvinyl 
3 The Decemberists 
The King Is Dead - capiro/ 





4 Mogwai 
Hardcore Will Never Die, But You 
Will - Sub Pop 





5 Smith Westerns 
Dye It Blonde - Fat Possum 


6 Cut Copy 
ZONOscope ~ Modular 


7 Bright Eyes 
The People's Key - Saddle Creek 


8 Destroyer 
Kaputt- Merge 





9 Akron/Family 


Akron/Family tl: The Cosmic 
Birth and Journey of Shinju TNT 
~ Dead Oceans 





10 Tennis 
Cape Dory - Far Possum 
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From the Vault 


RS 208, March Ith, 1976 


TOP 10 SINGLES 


1 The Four Seasons 


“December, 1963 (Oh, What a 
Night)” - Wamer/curb 





2 Eric Carmen 
“All by Myself” - Arista 





3 The Miracles 
“Love Machine (Part 1)" - Tamia 


4 Eagles 
“Take It to the Limit” - Asyium 





5 Gary Wright 


“Dream Weaver” - Warner 





6 Captain and Tennille 
“Lonely Night (Angel Face)” - 4am 


7 Rhythm Heritage 
“Theme From ‘S.W.A,T."” - 48c 





8 Nazareth 
“Love Hurts” - 4&M 





9 Rufus 
“Sweet Thing” - aac 


10 Larry Groce 
“junk Food Junkie” - Warner/Curh 
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On the Cover 
“(Being the center of atten- 
tion] is a big responsibility. 
‘Cause there’s so many young 
ladies lookin’ up to me, 
idolizin’ me. Everything I do, 
everything | say, they find out 
sooner or later. And it’s a big 
responsibility. It’s challenging, 
but | like challenges.” 

—Donny Osmond 
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Top 40 Albums 


1 


Justin Bieber 
Never Say Never: The Remixes (EP) - 
RBMG/Isiand 





2 t Mumford & Sons 


Sigh No More -Gilassnote 





1 


NOW 37 
Various Artists - Universal/EMi/Sony Music 





17 


6 


Lady Antebellum 
Need You Now - Capitol Nashville 


Bruno Mars 
Doo-Wops & Hooligans - Elektra 


Eminem 
Recovery - Shady/Aftermath 


2011 Grammy Nominees 
Various Artists - Grammy/Jive 











3 


2 
3 
4 
5 
Say 
7 
5 
9 


Justin Bieber 
My World 2.0 -RBMG/Island 


Nicki Minaj 
Pink Friday - Young Money/Cash Money/ 
Universal Motown 





10 8s 


12 52 


11 13 


Rihanna 


Katy Perry 
Teenage Dream - Capitol 


Arcade Fire 
The Suburbs - Merge 








13 


Bright Eyes 


The People's Key - Saddle Creek 





14 5 
15 12 


Pink 
Greatest Hits . .. So Far!!! - taFace 
Taylor Swift 

_ Speak Now -BigMachine — 





16 9 
17 om 


18 io 


Jason Aldean 
My Kinda Party - Broken Bow 


Hillsong United 
Aftermath - Hillsong 


Justin Bieber 
My Worlds Acoustic - RBMG/Isiand 





19 2s 
20 18 
21 22 


22 53 


Florence and the Machine 
Lungs - Universal Republic 


R. Kelly 
Love Letter - Jive 


Zac Brown Band 
You Get What You Give - 
Southern Ground/Roar/Bigger Picture/Atlantic 


Cee Lo Green 
The Lady Killer - Elektra 





23 35 





Lady Gaga 
The Fame - 
Streamline/KonLive/Cherrytree/Interscope 





The Black Keys 
Brothers - Nonesuch 





29 15 


30 [™ 


31 39 


32 om 
33 19 
34 =m 
35 ™ 


Lil Wayne 
| Am Not a Human Being - 
Cash Money/Universal Motown 


Miranda Lambert 
Revolution - Columbia (Nashville) 


Black Eyed Peas 
The Beginning - Interscope 
Kidz Bop Kids 

Kidz Bop 19 - Razor & Tie 


Thompson Square 
Thompson Square - Steney Creek 








Ginuwine 
Elgin - Norifi 


Justin Bieber 
My World (E P) - RBMG/Island 


PJ Harvey 
Let England Shake - Isiand/Def Jam 


Kid Rock 
Born Free - Top Dog/Atiantic 


Esperanza Spalding 
Chamber Music Society - Heads Up 


Drive-By Truckers 
Go-Go Boots - Aro 





36 26 





Kanye West 
My Beautiful Dark Twisted 
Fanta SY - Roc-a-Fella/Def Jam 





37 21 


Jamie Foxx 
Best Night of My Life -/ 





38 32 
39 24 


Train 
Save Me, San Francisco - Columbia 


Glee: The Music 
Season 2: Volume 4 - 
20th Century Fox TV/Columbia 





40 27 


Rascal Flatts 
Nothing Like This - Big Machine 








Beliebers Unite! 
Bieber is the first artist to 
have four albums in the 
Top 40 since Garth Brooks 
in 1993. His new remix 
disc sold 161,000 copies 
in its first week out. 





Sigh of Relief 

The Grammys boosted 
sales for rock acts includ- 
ing Arcade Fire and Mum- 
ford & Sons - who sold 
133,000 copies of their 
debut LP the week after. 





Bright Idea 

Conor Oberst and Co.’s 
new set, which ditches 
Americana for New Wave 
sounds and spoken-word 
ramblings, moved 41,000 
units in its first week out. 
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The Dirty South 
Georgia rockers Drive-By 
Truckers found 17,000 
buyers for their second LP 
in a year, which pairs soul- 
ful Muscle Shoals grooves 
with gritty storytelling. 

OO chart position on Feb. 23rd, 2011 

OO Chart position on Feb. 16th, 2011 


OTS New Entry + Greatest Gainer 
ES re-entry 


Copyright © 2011 by 
Nielsen Business Billaoard 
Media Inc. Reprinted l e 


by permission. wwe bileeard.com 
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CLOCKWISE FROM TOP RIGHT: PAMELA LITTKY; REBECCA MILLER; AUTUMN DE WILDE; DANNY CLINCH; COURTESY OF TENNIS; SCOTT COUNCIL 
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SAMSUNG 


Introducing Samsung’s new Galaxy S™ 4G, 
T-Mobile's fastest smartphone running on America’s 
Largest 4G Network™. It’s the ultimate in entertainment. 


ex” T-Mobile.com 










STYLING BY GENA TUSO. HAIR AND MAKEUP BY JUANITA LYON USING KERASTASE HAIR PRODUCTS 
AND GIORGIO ARMANI MAKEUP FOR CELESTINE AGENCY. PANTS BY THOMAS WYLDE, TANK TOP BY 


ALTERNATIVE APPAREL, SHOES BY GIUSEPPE ZANOTTI, NECKLACE BY KRISTEN ELSPETH. 











With Zoe Kravitz 
Men: First Class’ 
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‘Second-gen Hot 
Lister Zoé Kravitz 
(mom Lisa Bonet 
vas RS’s 1988 Hot 
Sue cover girl) in 

Los Angeles 
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Zoe Kravitz 


HOT £ihe15) 5) bd 


" “ . ” ™ ; @ ” 
Lisa Bonet ana Leni y 


is daughter turns 


mutant in X-Man’ 


N JUST FOUR YEARS OF ACTING, ZOE 
Kravitz has played a teen prostitute (in 
The Brave One, alongside Jodie Fos- 
ter), a victim of physical abuse (in Yelling 
to the Sky, opposite Gabourey Sidibe) and 
a grief-counseling addict (in The Greatest, 
with Carey Mulligan). It’s such a grim film- 


ography that we're kind of surprised when 
Kravitz, 22, calls from a distinctly ungritty 
teahouse and goes on spiritedly about her 
love of Anchorman (quoting the entire “I 
love lamp” scene verbatim) and her favor- 
ite actor of all time, Gene Wilder. “He’s so 
underrated,” the actress — and daughter 
of Lenny Kravitz and Lisa Bonet — says. 
“Willy Wonka is such a complex perform- 
ance; he deserved an Oscar for it.” 

Why does she get so many troubled- 
youth roles? “I haven't thought about it. But 
I do know I don’t like bubblegum parts.” 


—“2—B1h”>hLh lls 


Maybe the roles come to her because of 
her choppy-haired, tattooed, rockerish 
vibe (she and her dad got matching ink 
for his birthday last year, and she fronts a 
punky band called Elevator Fight). Krav- 
itz, who grew up with her mom in L.A. 
after her parents divorced, and moved to 
New York with dad in her adolescence, 
has wanted to act since infancy. “Id stage 
performances in my grandparents’ living 
room, charging them and their friends 
one-dollar admission,” she recalls. “Real 


Jewy, huh?” (Part Jewish, she identifies 
as a secular Jew.) Her highest-profile role 
yet comes in June, as insecure fly-mutant 
Angel Salvadore in X-Men: First Class. “T 
wasn ta comic-book geek growing up, but I 
was a giant theater geek,” she says. “Which 
is just as bad.” 


JONAH WEINER 
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HE WALLS OF THE HOLLYWOOD 

night den Teddy’s are thumping to 

“Frisky,” the electronic dance tune 
by U.K. rap phenomenon Tinie Tempah. 
Over its whomping bass line, Tinie won- 
ders, “If I tell her I’m a boxer/ Will she let 
me down her knickers?” - and the club 
goes nuts. Only problem is, the MC is stuck 
outside — his cashmere cardigan isn’t mak- 
ing the grade at Teddy's velvet rope. 

The next day, Tinie shrugs off the snub: 

I could still hear them playing my song - 
sounded like it was working!” He grins, 
with good reason: Disc-Overy, his debut 
LP, went straight to Number One in the 
U.K. last year (“Chris Martin told me it was 
his favorite album to work out to”), and a 
U.S. version is due this spring. The bang- 
ing “Pass Out” was adopted by Snoop Dogg, 
who performed it with Tinie at last sum- 
mer’s Glastonbury Festival - and now the 
22-year-old is poised to become the first 
MC from the U.K.’s raucous “grime” scene 
to climb the U.S. pop charts. 

The son of Nigerian immigrants, 
Tinie (real name: Patrick Chukwuemeka 
Okogwu Jr.) credits his hardworking folks 
for moving their family from a South Lon- 
don tower block to the suburbs when he 
was 12.“Eminem rapped about 8 Mile, and 
Jay-Z rhymed about Bed-Stuy,” he says. “So 
even though I rap about Southampton and 
Scunthorpe, experiences are universal, and 
we speak the same language.” —_ PETER RELIC 
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TV AND FILM 
ACTRESS 


Sarah's phone 
has been ringing 
off the hook as 
directors and 
producers are 
eager to work 
with this fast- 
fising star. The 
Canadian-born 
aciress has ap- 
peared in several 
popular TV shows 
and now Sarah 

is ready for her 
close up. Talk 
about in demand! 
Later this year 
you won't be able 
to take your eyes 
off of her in the 
soon-to-be re- 
leased Hollywood 
comedy, 50/50. 


Jacket BESS NYC 
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HOMAS MCDONELL — THE RUG- 

gedly attractive 24-year-old star 

of the new movie Prom (out April 
29th) - isn’t the most natural choice for 
Disney's next High School Musical-style 
franchise. Since graduating from NYU a 
few years ago, McDonell, son of Sports Il- 
lustrated editor Terry McDonell, has lived 
avery un-Zac Efron-y downtown bohemi- 
an lifestyle - exhibiting artwork at New 
York galleries and making music with his 
band, Moon. “They like for their actors to 
be the characters in the film,” he says of 
Disney. “Or if they're not, they try to meld 
them. They really are feeling the meld.” So 
how did he get the part? “I tricked them,” 
he says, laughing. “Just kidding, I didn’t 
trick them.” DOREE SHAFRIR 
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Jaimie 
Alexander 


FILM ACTRESS 


Jaimie Alexander’s 
natural beauty is enough 
to make anyone do a 
double take, but after the 
release of her upcoming 
high-profile film projects, 
people will acknowledge 
her talent as well as her 
beauty. In May you can 
catch her in Marvel's an- 
ticipated epic Thor. She'll 
star as Thor’s warrior 
companion, Sif. And don't 
worry, this won't be the 
last you see of this beauty! 


BOLERO JACKET GIAMBATTISTA VALLI 
EARRINGS ALEXIS BITTAR 
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Hip-nop’s newest star storms 
charts with “Black and Yellow” 





r@yo HEAR WIZ KHALIFA TELL IT, 
iT didn't take long to come up with 
the hook to his career-making hit, 
“Black and Yellow.” “Tt wasn’t even 10 sec- 
onds,” says the Pittsburgh rapper, 23. 
“When I heard the da-na-na-na da-na- 
na-na, ‘black and yellow was the first thing 
that came into my head.” Since its release 
last September, the song — produced by 
Norwegian chart rockers Stargate (whose 
credits include Beyoncé and Katy Perry) - 
has racked up 2.3 million sales, hit Num- 
ber One on the Hot 100 and been freestyled 
over by everyone from Lil Wayne to Tom 
Hanks’ son. Thanks to Khalifa’s hometown 
Steelers’ Super Bowl run (their uniform col- 
ors inspired the track), Wiz has performed 





atthe AFC Championship game and gotten 
spins from Oakland to New Jersey. 

Born Cameron Jibril Thomaz in Minot, 
North Dakota, Wiz spent his childhood 
traveling the globe with his Air Force par- 
ents. With an assist from some aggres- 
sive social marketing (“Twitter helped 
out a whole bunch”), his 2010 mixtape 
Kush & Orange Juice became a viral hit. 
His major-label debut, Rolling Papers, 
out March 29th, features guest spots by 
Rick Ross and Snoop Dogg. A noted herb 
enthusiast who once claimed to spend 
$10,000 a month on weed, Wiz has made 
getting high an essential part of his brand. 
In November, he was arrested for felo- 
ny trafficking in North Carolina, but the 
count was dropped. Now he’s free to enjoy 
his success, including a relationship with 
Kanye West's ex, model Amber Rose — not 
to mention his ample stash. As Wiz says, 
“I'm blessed with green!” JOSH EELLS 
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Walter 


Star of new Muppet movie 
is ready for his close-up 





™@ EET WALTER, THE NEW- 
/@ est Muppet and star of 
1 ¥_& the Jason Segel-conceived 
The Muppets, out next fall. “The 
Muppets were my idols growing 
up,” says Walter (with an assist 
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from Segel). “I’m the ultimate 
Muppet fan. Other kids had 
posters of Farrah Fawcett, 
I had a poster of Miss Piggy.” 
In the movie, Walter gets the 
Muppets to reunite and put on 
one more show. So who was 
his favorite? “Kermit is ex- 
actly who he seems to be: 
kind, funny, thought- 
ful, talented and gener- 
ous,” Walter says. “He's 
like a short, green Tom 
Hanks.” 









JONATHAN RINGEN 
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Karen Russell 


A Stephen King fave 
fiction writer’s 
novel is year’s 
buzziest debut 


T’S TIDAL AND 
weird — a place 
where even 
identities don’t feel sta- 
ble,” novelist Karen Rus- 

sell says about her native southern 
Florida — although she could be talk- 
ing about Swamplandia!, her beau- 
tiful, dark and funny debut novel. 
Russell has been hailed as a writer 
to watch by everyone from The New 
Yorker (she made its “20 Under 40” 
list) to Stephen King, who has called 
her work “brilliant” and — even bet- 
ter - “creepy and sinister.” Swamp- 
landia! is named for the run-down 
theme park off Florida’s southern 
coast where the book takes place. “It’s 
a frontier, and for a huge part of this 
country’s history, there were no peo- 
ple down there,” says Russell, 29. “So 
there’s an outlaw energy, the air of the 
newcomer, people making up their 
own stories.” JULIA HOLMES 





HOT! ST 
° 
Jon-Jon Goulian 
Heterosexual cross-dressing 
literary hipster tells all 





N 1986, JON-JON GOULIAN 

went to his prom in La Jolla, Cali- 
fornia, wearing white tights, black 
high heels, a red bow tie, a Viking 
hat and bright-red lipstick — and his 
classmates didn’t bat an eye. “They 
had known me my 
whole life,” he says. 
But Goulian isn’t gay 
— he just likes wear- 
ing womens clothes. 
His life as a “sexual- 
ly neutered andro- 
gyne” is the subject 
of his new mem- 
oir, The Man in the 
Gray Flannel Skirt. Early in the book, 
Goulian is making out with a girl in 
a park when kids across the street 
begin pelting them with hot dogs. 
“How is it possible,” he writes, “in 
this world of cruelty, and disease, and 
mammalian excretions, that peo- 
ple manage to develop normal sex 
lives? You think you've conquered 
one obstacle, and there’s another one 
around the corner.” DOREE SHAFRIR 
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Fashion’s It girl is a working 
mom who rules the runway 


OULD THAT EVEN BE HER REAL NAME? 
Desert native Arizona Muse promises it 
is, and we aren't going to argue with her. 
“I was born in Arizona, although I grew up in 
Santa Fe,” says the 22-year-old. “My mother’s 
English, and she always was fascinated by the 
desert.” Jetting from New York to London to 
Milan to Paris and back to Brooklyn - where 
she lives with her toddler son, Nikko - Muse has 


PHOTOGRAPH BY THEO WENNER 


become this year’s undisputed fashion It girl. 
She's signed a deal to become the face of Yves 
Saint Laurent and had an entire issue of Brit- 
ish fashion bible Dazed & Confused dedicated 
to her. So what’s the appeal? Apparently, it’s all 
about her crazily long, dramatic eyebrows. Duh! 
But for those of us who don't have such refined 
taste in eyebrow length, she has some other 
good qualities too. JONATHAN RINGEN 








STYLING BY LESTER GARCIA. HAIR BY WESLEY O'MEARA AT THE WALL GROUP. 
MAKEUP BY STEVIE HUYNH AT THE WALL GROUP. TANK TOP BY HANES. 
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FELICEPY JONES 





HOTELS 


Sundance’s British breakout 
star is ready for Hollywood 


S 27-YEAR-OLD BRITISH AC- 
Aes Felicity Jones pushed 

through the emotionally gruel- 
ing shoot for the indie drama Like Crazy, 
director Drake Doremus repeatedly of- 
fered a dubious pep talk: “Look, only two 
people are gonna see this,” hed say, “but 
those two people are really gonna like 
it.” As it turned out, Like Crazy - which 


ROLLING STONE | rollingstone.com 


traces a tumultuous long-distance rela- 
tionship between Jones and an Amer- 
ican guy — was an instant Sundance 
smash: Paramount snatched it up, and 
Jones won a special acting prize for her 
largely improvised performance, which 
was based on a 50-page outline rath- 
er than a script. “It was such a risk, be- 
cause I knew that in order for it to work 
we had to be quite exposed,” says Jones, 
sipping a Bloody Mary during a post- 
Sundance visit to New York. “It’s nice 
when your instincts have proved to be 
the right ones.” 


Despite her fine-boned beauty, Jones 
- who studied English literature at Ox- 
ford —- seems altogether too brainy to be 
anyone's idea of a standard Hollywood 
starlet, citing art photographer Cindy 
Sherman’s chameleonic self-portraits 
as a major acting influence. Like Crazy’s 
success has resulted in a flood of scripts 
being sent to Jones, some of which might 
require an American accent. Whatev- 
er you do, don’t suggest she try it out for 
you over drinks: “I don’t want to do it to 
order,” she says with a smile. “I’m not a 
performing monkey.” BRIAN HIATT 
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BROADWAY STAR 


This critically acclaimed 
actress and singer « 
ao it all! Since the age 


of 15. Jenn has been 
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Straight outta 


Scandinavia: 
Swedish indie- 
pop princess 
turns heartbreak 
into gold 


_— 


WEDISH POP SENSA- 
tion Lykke Li was born 
with a broken heart. She 
knows this because two 
different psychics told 
her so. “I've been car- 
rying that feeling my 
whole life,” says the 
doe-eyed 24-year- 
old. Her 2008 debut, 
Youth Novels, turned 
loneliness into indie- 
h pop gold, winning her 
w= fans like Kings of Leon 
and Drake. It also land- 
ed her a gig soundtrack- 
ing The Twilight Saga: New 
Moon. But Li seems more 
like something out of a Stieg 
Larsson novel: The Girl Who 
Loved Too Much. 

For her new album, Wound- 
ed Rhymes, Li rented a house 
in L.A. last winter. “For this 
record, too,” she says, “my soul 
was aching.” Girl-group-style 
laments like “Sadness Is a 
Blessing” are icy and haunt- 
ing, delivered in her trade- 
mark breathy purr. “I’m ac- 
tually very unhappy with my 
own voice,” Li says. “But it’s 
not for me anyway. I’m not 
the one who should come 
when I listen to it.” 

JOSH EELLS 
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T-Mobile’s fastest 


smartphone presents the 


fastest 


rising stars. 






GALAXY < 


America’s 


Largest 


Gq 


SAMSUNG 


Introducing Samsung’s new Galaxy S’™ 4G, 
T-Mobile's fastest smartphone running on America’s 
Largest 4G Network™. It’s the ultimate in entertainment. 


PSAs UN Tt T-Mobile.com 


INCEPTION © 2010 Warner Bros. Entertainment Inc. an : Legendary Pictures. All rights reserved. TMobile HSPA+ 4G network is not available in 
i rs 


locations, See coverage details at t-mobile.com 4G used in connection with the Galaxy S' 4G product name refers to the fact that the Galaxy S 4G 
is designed with HSPA+ technology. The Galaxy S 3 4G 5 T-Mobile’s fastest available smartphone, -Mobiie and the magenta color are registered 
for 


trademarks of Deutsche Telekom AG and America’s Largest 4G Network Is a trademark of T-Mobile USA. Inc. © 2011 TMobile USA, Inc. © 2011 
Samsung Telecommunications America, LLC (“Samsung”), Samsung and Galaxy S are both trademarks of Samsung Electronics America, Inc., and/ 


its related entities. Screen images simulated. Android and Android Market are trademarks of Google Inc. 


Wiz Khalifa 


Wiz Khalifa, 

Cage the Elephant 
and the Smith 
Westerns rock the 
year's coolest looks 


PHOTOGRAPHS BY THEO WENNER 
STYLING BY LESTER GARCIA 
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2'5 GROOMING BY 


BRAD AND MATTHEW SHUL 





Cage the 
Elephant 


Kentucky crew Cage the 
Elephant’s second 
Pixies-meets-White Stripes 
LP, Thank You Happy 
Birthday, comes froma 
surprisingly pastoral place. 
Cage recorded it in log 
cabins near their home 
state’s Barren River Lake. 
“We slowed down and paid 
attention to detail,” says 
frontman Matthew Shultz. 


Opposite page: Brad 
Shultz’s T-shirt by 
American Eagle, cardigan 
by Lacoste. This page: 
Matthew’s sweatshirt and 
jeans by Levi's, T-shirt by 
Calvin Klein, shoes by Vans. 
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Smith 
Westerns 


Chicago’s Smith Westerns 
recorded their Nuggets- 
inspired 2009 debut on the 
cheap in a North Side 
basement while singer- 
guitarist Cullen Omori, 20, 
his bassist brother 
Cameron, 19, and guitarist 
Max Kakacek, 20, were still 
in high school. After 
graduating, they entereda 
real studio for the first 
time to capture the more 
polished, poppy sound of 
this year’s Dye It Blonde. 
“[Our debut] was the type 
of music we could make 
when we were 17,” says 
Cullen. “Now our playing 
ability allows us to listen 
and reinterpret a lot more.” 


From left: Cameron’s 
sweatshirt by Gap; 
Cullen’s jacket 

by Tommy Hilfiger. 
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Cage the 
Elephant 


The band’s nonmusical inspirations 
include filmmaker David Lynch. “I'd like 

to do a music video that’s as awkward 

and disturbing as [one of Lynch’s movies],” 
says Matthew Shultz. “That’d be amazing.” 


This page: Brad's shirt 
by the Elder Statesman, 
T-shirt by Diesel, jeans 
by Levi’s, shoes by Vans; 
Matthew’s shirt and 
jeans by Levi's, socks by 
American Apparel, shoes 
by Vans. Opposite page: 
Matthew's jacket by 
Diesel, T-shirt by Obesity 
and Speed, 
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Spyware sneaks onto your computer 


and begins collecting bits of 
information 


like your user names, 


banking passwords and recipes 






and pretty soon, a cybercriminal 
is eating your Aunt Cleo’s stroganoff 


on a solid-gold TV tray 


while you face another day of 
bounced checks 





and ketchup sandwiches. 


Deny digital dangers (and their unfortunate outcomes) with Norton Int 
Ranked #1 in both Protection and Overall Performance. © fe ie 


*Source: norton.com/passmark2011, norton.com/dennisiabs2011 
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